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Minister of State for
External Affairs & Culture
Government of India, New Delhi-110001

A g— Dated Dacember 30, 2022

No. ML/MISC/2022/000772
MEENAKASHI LEKHI

| am overwhelmed to know that Magi. Ashok Kharbanda, (Trustee of
Jadoo Kala Trust (Regd.) who is Guinness World Record Holder,
conferred with the "Vayo Sareshtha Sammaan "by the Government of
India. He along with his son illusionist Rahul Kharbanda well-known
for Digital Magic is going to launch a Magic Book Title History of
Magic and its Journey to the Modern World in Association with Ministry
of Culture.

The Book will depict the Journey of Ancient Indian Art of Magic from
the time immemorial to the modern world which will help the Magic
lovers to learn. The Indian Art of Magic holds a mirror to India's Religious
tradition, its Society & Culture.

| wish the Jadoo Kala Trust (Regd.) all the very best and hope that its
endeavour will go a long way in culminating the oneness amongst the
masses and the forum will be the perfect platform to spread the message
of goodwill in the world and continue to prosper for all time to come.

(Mw%mkhi)

14, Mahadev Road, New Delhi-110001, Tel.: +91-11-23327501, 7502, 7503

E-mail : m.lekhi@sansad.nic.in



Parvesh Sahib Singh

Member of Parliament
West Delhi Lok Sabha

Ref. No. 1706/PSS/MP-5/2022 Dated 21/12/2022
MESSAGE
lts is heartening to note that Jadoo Kala Trust, Dhruv Apartment,
Sec-13, Rohini, Delhi a Non Government Organization founded by
Magi. P C Sarkar (Jr.) and Magi. Ashok Kharbanda, is Launching a
Book Titled "History of Magic and its journey in the Modern World."

The Foundation has done a lot of Social Works for welfare of

Senior Citizens and Provisions of physical aids to disabled persons.
| wish the organizers of the Trust all the success in their

endeavour in years to come.
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Parvesh Sahib Singh

Office:
20, Windsor Place, New Delhl-110001 Ph.: 011-23724988 E-mail : parveshsahibsingh@gmail.com

www.twitter.com/p_sahibsingh www.facebook.com/parveshsahibsingh




The present book reviews history of Indian Magic and Magicians
as early period as about from its evolution in India and brings it up to
date, along with the explanation of basic secrets & performance, not in
brief but just an introduction.

The topics are numerous & it is a gigantic task.

The matter has been compressed so as to make the book
readable for those who wantonly a bird’s eye view.

| am aware of shortcomings as well as errors of omission and
commission.
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gale tz-q% Magician Ashok Kharbanda
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§ @\Eﬁ Magician Rahul Kharbanda
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NATIONAL CULTURAL FUND
and

HoN'BLE SMT. MEENAKSHI LEKHI JI

(Minister of State for Cultural & Foreign Affairs)
for her valuable support always, without which,
Jadoo Kala would not have achieved its recognition.

§peaa( Jhanks to:

» Magician PC. Sorcar (Jr.) Kolkata
Magician Jinesh BE (Agra)

Sam Dalal (Kolkata)

Magician Solval Kundu {W.B)
Saileswar Mukhopadyay (Kalighat, Kolkq’ra)

Dilip Mandal (Kolkata)

Magician B.S. Reddy Visakhapatnam- India Got Talent Star
Magician H.G. Lay (A.P)

Vedic Maths Magic -Saurabh Jain

Shree Bharat Bhushan Madan -Spokesperson

And all members of Jadoo Kala Trust (NGO) with Indian Brotherhood
of Magician (Regd.) for their support in compiling this Book.
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Tribute to P.C Sorcar

We always remember you.
You will be in our heart for ever.

I Y 0

23-2-1913 to 6-1-1971
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lts a great feeling to inform you
all that Department of  Post
of The GOVERNMENT OF
INDIA, in accordance with the
Honourable Members of the
Parliament have unanimously
decided to release a
commemorative postage
stamp in honour of
Padmashree Jadu-Samrat PC.
SORCAR (Senior). Sorcar (Jr.)
has received the official letter
of approval from the Ministry
of Communications and
Information Technology. The
postage stamp was formally
released on FEBRUARY 23rd,
2010, on 98th birth
anniversary of PC. Sorcar.

It is indeed an emotional
and glorious news for the
thousands of Magic
enthusiasts all over the world
and, of course, a great honour

Release of Commemorotive Postal Stamp on for the Magicians of India in
JADU-SAMRAT BC. SORCAR (Senior) [Recuit AR A T
Futher of Modem Indian Magic that he feels proud to mention

that Jadu-Samrat PC. Sorcar is
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not only his father but he is recognised as the Father of Modern Indian
Magic. Through this noble gesture bestowed by the Government of
India, the Art of Indian Magic and all her practitioners are receiving
their due recognition and prestige.

Jadu-Samrat PC. Sorcar had dedicated his entire life to the cause
of Indrajal-Vidya (the study and practice of theatrical illusions).
Although the Art has significant bearing on the history and philosophy
of India's performing arts and culture, it was dying, largely due to lack
of patronage and superstitious misgivings on the part of our society.
The traditional street-side Jadu-wallahs or Madaris were hardly
equipped to keep the Art revived through their simplistic exhibition of
expertise. They were helpless against the forces of societal prejudices

- Q 0
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-P.C. SORCAR
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and were themselves suffering from abject poverty and neglect. [t was
PC. Sorcar, who almost single-handedly, revived Indrajal- Vidya to its
legendary status. He uplifted Magic from the depths of obscurity and
elevated it fo a prestigious pedestal, bringing it at par with the other
popular forms of Arts, such as music, drama, dance or painting. His
in-depth study of Magic, scientific approach, grand performances
and foresight revolutionized the face of Indian Magic forever. His
success as an artist and visionary propelled him and Indian Magic
towards international fame. The release of this postage stamp by the
Government of India is a fitting gesture of Honour and appreciation to
commemorate the works and contributions of the Great man.

On this happy occasion, on behalf of The JADU-SAMRAT PC.
SORCAR MEMORIAL COMMITTEE, Sorcar (Jr.) organized a large
scale celebration in Kolkata on February 23rd, 2010. Dignitaries and
Magic enthusiasts from all overthe world aftended the function.
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To write a history of Indian Magic and Magicians from the earliest time
down to the present day is almost impertinence.
for the literature fo be explored is so extensive. Where the field is so

wide and so much is still obscure, it must be that we have committed
some errors. We shall be grateful to any of my readers for corrections
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as well as suggestions. l
Though the writings & data collected comes from decades of I
experience of our committee members who have been practicing Magic l
for over 30-40 years in India, and have performed numerous shows |
both in India & foreign soil, we respect everybody’s opinions & way of I
looking at the history. :
Even while watching the same Magic acts, all the audience l
members have different perspective on the performance & the l
performer. Some see it as an entertaining performance, some tries to l
catch the secret from the performer’s movements; some analyze the I
magic effect in their minds & its possibilities. So, the Magic is actually I
happening in the minds of the audience in various different forms. |
Everyone applauds the performance of the performer with different I
mind frames. :
In this book, we have tried to give an overview of MAGIC as a :
whole, right from its evolution in Indiq, its journey from street style to l
the performances at durbars of Maharajas, from inspiring the Magic I
and magicians around the globe to extinction of our culture’s most I
talked about magic acts as we tried to save its secret from the world. J|
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From an era of a limited commercial market of magic to the

current era which is full of opportunities worldwide.
From the Magic acts that required years and years of hard

practice to the current era where everything is achieved through

technology.
We are sure you will love to read the transformation of Indian

Magic, as we have seen & experienced. This is not just our data or
some collections from here and there, these are the moments, we
father & son have lived in Magic for the last 30 — 40 years, summing it
all up in words, along with the experiences of our fellow & priced
members in Magic.

This book is complied in a mix of both HINDI and ENGLISH
language, some aspects are covered only in English, some only in
Hindi and a few in both English & Hindi, along with some pictorial
references.

Magician Ashok Kharbanda

Magician Rahul Kharbanda

Guinness World Record Holders

Jadoo Kala Trust

JADOO UTSHY &
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1 RN o g 2 W @ W W g e gl A | Wi, WE 9 a9
T B AN AT G A WS 2, 79 98 9ea 8, W 96 wER §
el 5| 95 few=ed Far 2 Wg) JuA IRafas T @ SR Wg & R W
® R 78 I weg@ o g1 W@ T o S g 21w R = R
| 2| 99 I8 URiEE w § wwd gl 21 A9 o g w6l a2
' 75 TR THEAT AGIN 3 [t A R@1d 98 o1 J9 9018 8, AT WG,
e & foe Fre TER e w7 B 8

If SIS 7 wer A w7, W 39D viy wHIr R wE A S 5w
AT St e i TEel I 2 | 5 R o R Ao - i | m s g =
AT T Tl ASTd I8 R @ T It 2| AeAd a+ Aikasw i ghfeE
AT

e S SIEIR 30 g A e gRT & 7™ W e AT
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A It e IR ST ¥ 79 e 9 aaiel A e 9, afde wng @t
T S @l T T T e 3 R el SUehtT 3R g9ienl & A
I fiel g0 =i i &) gl ot Test= =raam i 950 Ji<s! 9 E & g 8l
I9HT Y RIS W AEF AN FARST D Uk WET B €9 A, WG
e Tl @ ARy el wrw @ aRafia 8t wr, e o9 F @ & Y
TG G ¢ AR F WG Wl A R G & 9 uge T e SEt
TR Wiad g3fehl & are 733 o 8, W e EE Sl 98 AEHT I8
Xl 3 o 3 et fATooR g9 ool & g1 9T 8] g T 21
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= forg wer S 21

95 =fed W W 9H T BT TSI HE 7, AGER AT YESliern
HEATAT 2| [T HAGRI & ITh R THIA fhy oI+ aret ogg oo &
TR @ Tl wm T @ o gerr o 2, 9 e, 9RiR,
WA, 1 59 FereHaren FerhRr| WG U TEE Sel 8 ot o &t
THIE & FoT g A1 @ €9 & wrepioe @eEt @0 ITET e gY Iwmed:
EvE (1) a1 Aeitfhe (2) Feaa & W9 el A1 T ERT TR DT FHIST
THEA B T HGE E WIGE ST H GEE, THE AT 9 A HET el 21T
AT AT ATSIa oG & fFde v & fore e ‘9 wig” &etT wiman
2

g T & AAR T ‘A’ =) Sgeafa dfes wss dsit &
T B 1 HATST R T ot B9 S & A9 & UBEr 8 @ gviad: 9l gher
= R frg o @8 7

Tore IgUE & TR A To B o Tiig IR Sl o ST
FE AT TRTRHFT IWT GG S o, d s R =
|l A grEr 37 @ o s=aewTer ¥ fomen Wi B 2 ) wenten, Yeenfoen & a9
7 FSTEE! wArEE! A B AT I T IR a9 A gq he eAeniay dfar
gaeT | @ 31 1584 A, Wriee v 7 7 Rewalt sirw f=mee (sg =t
T @) TR gF 49 @ aE RaEmR & (Teew: wweelt) g R =
wwa A S R s or, 98 Rem @ fow forar war o @ @
HAfecca 8T BT ATl € T 1 JEHAL S1E. W I8l NEFTEe GHAT Sl
2
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‘STIER & w0 &% & g9 3a & % A Ry o ogE awaw w1 e
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wirg R 781 =mET |
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Tl w1 e 99 g TR ¥ Rvafa s § star 81 S e
fore - SR v <aier =) wwEme @ T fofn e R (Sies 9t oot ) ¥ var S
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T ¥ & o IR @ Tty e F, ¥ 9 We #) a8 W SR R #
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g B o werdor SR 5w & oy gfemear s wa el Afewar o
IEETA, A TEE TANT € Faieq 8; ¥ Rra AR gemernar a8 wg
T fardt w9 oo Mu=ig R g3 T 9Tl Gt AT AW ST ol
WG & T A ¥ Ve & ford F9rat IR U fondt oft =afema =t sroemn st
w# qien TEe A W @ uE {8 B ey R 9 wege uftg A
T ! ATURYA o0 G o Aol AT 2 | e St & AfaRad 3=
TR & oIy W1g & w8 okl W IR e 3 e geth o e 31

1584 & ITes Thic &) S Rewad 3w faaswree &1 gHEe 199
AT & AT T BT BT, Afchel a8 SIGIRI &1 9 el ol GEA & folg A1
O TS U 9, Tafh A TR A §99 Fata AR Ee IIeet
2 fifea s S firen & g wrezw €, AR 3 w0 | Iuerer wgd q9S
¥ FAw geet i foharat 9 forg g 2 e o, S ge e A weete ek
AT B

W =fed W WER B T=gS 8 9 A FoE a1 aaEd TarET W
T T F8T FTHR R AREd I TE B TR U 9T H R GEhd B
X A TR ATt g & 97 T8l W 9l AR g - T & ol g
T G Hleh - Ta qE il WA, TIRATET 2T AT AT Y TRER
e A wea o o ¥ R TR A ¥ @i o e e @ o
AWE: A TG T JUEAVIIHS TS 6l 9gdl 3 | 56 Ile & 323 3
ghftag =0 8 2 fr vge =i aae % v oigR 8, 71 T e
AT S AT A 5 R g S Uy ST e 2

WIg T YEaiT fAuner a3 @ I JMER W U FHRIR & AW
Torar SITeT 31 59 TR @ WIE #1983 T I T ) 4eRl, sl @ gan
3R U e A o BT SR ST & UAT SR STET Tl ST 3 | reid
IR T & {F I¥E WIER A B AwE, T AR, 868 qwe T, I
foir g, e wiaedhies S ATTaE e 2
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g Wg. (R Aoreiat WTg, Feliot— 39 91 38 olig. & &9 A Wt o
WTEr F) IS WIGR & U W @S ool @ o TR e 81
AR IR WETIE Al & w3 At &t aegatt, W 76 e (arer a6t 8vee
W), o (Far =1 oI 3Q) 3k Wit Rk R ‘areepifors” a9m@ &
IyaiT férar wrer 81 g@ 29el Wg el off ehel B, FARvaR 9@ e uad &
@H T ST ARG & €9 | g3 fRam 9T 81 3 aeA, wrsier i
A Ao B WU { FEW HE A Rt A SR S @R, Y A
T B FATHRE A God AR HT 1T 8 |

gt fUsd wf go¥ vioe 2, WIg &1 Al aited 169 @ &
A A T A 3 IR g8 SR T M 21 el & Faawor @it 46t s
| e St @ urea fahg o gend @ WIg ST R WeH SR @ AT
H ISNR HET JEE BT B; ® &t fraw, R 7 g 7@,
TR I, 9919, IR SRRl @ T @ g e mite o e § afew
A AT g9 o e B 9a ©; BT site &1 it ot s
T gRT YA R oI AT ereETST gEnaTd & T ROl dt G E
THAT 8; ETESHOE JR JAfecad IR T FHIE 8, T TR gR ITAT 3t
I aret At | T, g A M A T TEC A D I @
A AT TTel aRES YIHTeE Thie T fREmadl Jitw e 3R o daree
B i =gy ik g sifassrl &1 98ar AT, S o dew IR g R
1584 ¥ TG §Y, g, W Afereh A 81 3 FCHATH a1 I7 Aot &
gl ) T 8 Wl GHAH; S3Th! A1 98l ek {h dehsl Aol USa 991 fh¢ Y
2, i 2 frar sl 3t ST R A= 9 BTY F AT T ITUR IS Ee
B

g & it B Wi Titer R wE D aEeE, 9w At wE
AEHAE T7 ¥ g TN TER N FHer T qRARE T8 FH T e
e (1902 -92) 7 % gAAE 7oA 1 g TiafAfer aitecn vega
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IeareT (IJeTeel & fore, ven Rt w19 7 Rwrd 2ar 2 R veet @l Ramn
T A); MAS BT (TF ARAT U HUS A T g 7, AR T HA Bl vl
T iran 8 ot wigen A § o 2 ); qRad (v SR Rm et s F
ot A wee v B); ‘ENRTIE (TRH 1 59 ¢ ReE & S SR U
T AW I & A @ I8, JR FIE T a7l 8 ); T [aamn &t
HATRE (T Al IAAT el 8 AR 597 A a1 g T B 2); IR
AFRE TEAY (3 98T ) | R Ueel, 9% U faek ik gwursdt smen # @
T BT 8. TR, Iq% T T Flol 3R A6 - GAT 96T 541 AT
TEWE S gafenl @ AfE A I IR AT WP AT R R I |
g B

W U qrEwiiS well 9 21 gy 98 U=, Seihen a1 onf @
fafire fagoenatt’ =t afefafas == g=an 2, a8 399 waE fav famr o
B, 3k g5 faftrs degfoal A was w0 A fawfia gan 21 o5 Il aol &
W F TEIFT & 59 41 8 | Tl G 181 g9 1 a9 3 waei
THRAT A S8 &8 The Bid 8, TU1 ol SiaHT, G2 &l IRad, 3K Uk IHER
THATHR S T Toh TEHT TehR S & To1¢ e O g ot T & smm
IF B

THIAT A : KA U & Ueh WK §U 8 e g 3 & =1 ot B
BAIR T4 9 et & U9 WG, A1 R e s o R 3 |
TRV Hd A1 T TBT TIet WG Sl 9 X 18 8 | A1 o1l 8 36 e o
I& e B forge Wreaw A SAfed Su= wared 6l g1es o1 9ar o 8 ar fedt
T THA TEAN D HH FHCT 8| T AR FEA B AN G, B TG A
T TET 21 91 W Wi @ R S oig @ wree @ R w6 Rl s yar &
U9 A AT A ERAT 2 S RRdr A o S g 81 SRIEe e Wig
TR 21 4 A HA 2 | THHT TIHE Jqeh F G B 2| et og D
Jaata SRl o, FEiieRT, w'%ﬁ,’w, Ha-9d, < SR dlea e
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AT TR A gAY A 7, O evf e @ IR wgm - A e @
e st ) TR AT g9 ¥ V¥ URURE AufRmeE sk e € Wt
Ferfaa & S A e Wawr Y I E A s 912 1 1 e =8 #wm

g A wg ¥ T 9e) 93 95T F M 8 - ST IaEe
JArw AR 98 v Wil afeemT - € R e R o g st @ )
T & T 999 AT G5 B - GEEE! Ah FRa Aiiag e v
oo Eifeetl o &, T & asl 9 39 ITEAE W W@ | 5iie o Ao A © Rivid
e 7 o 9 =1 9=R o Wg Al [aaeg 31 sieige & Afw
A WIGS HAT ARTTH T HETAIV] €41 8 |

TIE Ueh US3 el 3 it 519 &l 4%IE & wa- g o fage s @
T ATEAl H ITENT e g THCd: FAEVT A A RE Faa B 9
el BT TEeh] &hT ARG a8 | 37 Hedal ol 219 & G61E, IN9E a1 91
e HET STl 81 50 oot wig ¥ fve o & fog s ‘o= wing’
8T W 2

W1 U Mg wer B R o o s S w2, 39 9ne
g & WIS & wH 9O W 91 8| 98 qUid: Hiee Tihar 8 e aee
HILRT 3R AT A1, 3R e R - &R ast @ ifdrep weeaqel 3k = =1
WIgs HREF REn 9 21 T 99 WigE SRAE & N, WE @ fAva w
A s fohael Sk afemall § @ fe 9oa &, i Rfire wigs wmntt
R & ure Iueer Bl g B Y JedrEe W W TIgE wEE IR e fi
= wE o AR, 9698 i sk Py amiiar Suem B §) @ TR, 9ga
T TGS T & EE A B, AiftheT gaent o 9w 98 6 e & og @ ufa
YT A B AT B | §ES ARTT, WG TF wad well 8 AR AY A WG
S 9 AT A 8, oS 3t StrenevT g SEE @l 21 - e
S Y Fad R U e A ¥ IR B 3 o e v e @
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TR D TR HN AR TR A § SAl Sl Ioa~T e A 1hdl T
971 I T T I FFRAT & B, A F A FH R & @l 4 A ad &
e s =t 3 favar S T B T an @ R et i vTem &
YOG GRT T YT AFTE oim ol SUah ATATHRI 9917 a1 378 3191
FTAR == & forg fran s om) srenfeR, Yol @ 4R A FowEAl
AT A € AT YT AR TG} T A (9 Qe g=eT A @ g q
g & fagra # & =€ gue 21| R e F o1 9 el 9 @ auia @ oy
TE WA B, ‘U% ¥« g AR g0 D Wy o s 27, /R = ouwE &
Tore 3, ST S AT A URaET @l SHErsl B wRUT AU §
Ut T ITAT o e 2| Serster @ forg, W guea SR ARSI 6 Hd
T JIHT 9o I8 1991 Tamser § weT A e @ o fome foe ves fagw w9
¥ Al Riger =it Iwa w& o9 smyfFe e 3 9w wEd, R A®
foredt = ==t a1t 8 fr foret womma A A it e oe o 59 I
At 2 o araa A fer- o o =1 st 21
wg =t g+t wrgE gera @ @ v ¥ w1 AR § W@ o g 2
Sforat & @ff Tem A farae @ o TIER § 9 9" W s 2
g ) el AR g TR A e AN gaeE B |

Frior : SR 5 T ¥ |5 T AT 8 - UF @Rl 39 A ¥ |3,
T W A T A 6 Yo, Ueh @il 9edl & o fwenl € 9o, v WaT R 9
T AT WIEIR 4 @el %9 0 4 & @R A Iehe BT -2 a1 g fAafor 2
AT T : PR A 967 Tt TS T 2 - e, O Fead @
AT, v AEaR ¥ g4, & Sfade & v geEw, a1 foadl &t afown e
e, Fator =6 Rulia 8, v & voR & geArE @ @i e o e 8,
e Ieret |
IRETT : TIEIR U a6 o1 Yo AT & gt HAaea A qRafda Far 8 - v
g TS R GG ST 8, T Afeeln e qiafia & S 8, 9w
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g W U Sl WY UEE T U S SIAT 8| e URaTT Tl TS HT 3R
TRmior 1 g FaIeT & €9 9 ST off Gkl 2|

TqETN : WIGIR T 9% S -5 oheall 2, fhe 3@ I9ail [ st A 981l o
A R - U T HIE TN B, T SREER WISl el 2, U AfEen & < gone v
W &, T AN g2 O T - TS Y OF Wil B - TE g G g A
T N wET o foan o 81 ()

TX AT : WK R o 6l v e & GOk o W AW 8 - g Wi g8
A T FT R MR A X Preveredt B, v w1 Rafdan wemer wea ¥ 2 Fravereht
2, U@ dfadc o 9% geEa PRuee & 09 4 e 31 9 3t 95Y R
T 9Tl 8 o I YfoRuTIT w3 U B 9, TIE gL,

9 e : IR (T 98T® W & Gl 8, AT A 9 W WIER
w4 & W ol §) e FAus Susr & 99 8 ST @ (A suehs! a1 U
TR A WG W A AR G a9 e 21 SeEn § mite 8 v ae
W 9 T W T W I D TH A AT AR Y H TF FR A T
TR I Yo HR AL h g T |

I : WIGR TEcaTRyoT Y @Mtst T o 2, BT ol a%g ol ORI,
0 aeg A weEa & (e e ) - ge e 9 i U s & 9ROl aet
B, U5 U51E BT & G A Nl B, T A T AL BN el 8, U TR
¥¢ Siael A ARl 2, SIGIR SR ¥ 1P 39 S IS ol 21 T 9 R I
T D T T 7, e wRe #, e 9o, SagEl ST, T e
3R T ITierT SR S SAftrn TR 2 T a ST & SeH 99 Rl SR
3fde =i wivs gRT yafdia favar wmem o1 ik 3iftrer w19 & Mex wd g (S
TRITTHITE T TH-IE I JAF 51 A7 A8 S ST B Fhdl B ) 30 =Ahee= ol
AT I, o T 79 TEel & R & A E, W eER B

Ve : VIR Uoh 31 a6 ot g8l o 73w & 31 8, ©ia & v e o 9
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e & Y e B W ¥, U WEE 97F © e uel Wil §, U 9ear
TR A 98 4EaS B JR-UR & Wl 8, T ANheM] A9 B HIC 9 A
TE W 2, U S a00r & 3R - IR < Wiel 21 5 e S A ¥ B
™ 9 | T A 8|

wifaszrarelt : SIIR T3l ERT AT g3, AT TfE] R W sEwa gkt &
TS HeAT & IR - et SEER & ve @ Siasgand, waie & o |
ITATRY =t AT, Yo Tl T TS 91 aER & aR A 91 <ar 8|

W : T TS e gefa & | AMER R T WRIR & e fnar s
21 9 TE D Il 98 T W WA &) GRN, F8el & T4 IR I
Tl A R et Sk wre & TE g S TN o 21 S SR
TEAE D [O ThE TR 9, q. eER, M 9w, 38w, .
AR, BTaS e, L1 folar g, 3 simwiles 3 Ame mida 1

ewr Wy (R & Wig o1 @8 a9 91 & +9 A 7t A Wew #) &
a3 weAw @ faune st & forg faar s 81 Arge o Wi, IR &
T WG W TE Aol & IR B T wig, R it wwia « il s
TASTT T ITAT A 21 THR FH FH UeR WG, ¥ Fedt 8, AR 78
A BT E TS GHAT W 21 59 TR B Wig A fferaE A, amr
T, TR, TN, W S D T A Fae S WA T I IR B
JeEWN A HRGATY, Wh Adarge, 99 e ¢or, 2fae Eie, =T qive, =t s
3R T s e B

AT B A I o7 g = 98 I 2 W fon e ar ufoiy | e gt
W ¥ FEftE 31 30 g ST FEER a1 JgYE WIER W UE IRE
JeTE B

aifgwar (Rafers) -afal & w9 & 98 799 S0~ & @ f FemarR &
g faeie it gl 2, e wremw ¥ a7 A=l =) ug 9@dar 8, sess
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w0t AifsaTlt X wwar 8, TR ® w9 @ PP maear ? k@ aw R
I HRAR 3T Tt 31 T Ue WY W, U e IR A, S e wiEt
& A, AT e 39T @ forg 1t uega foran o weRan 21 St SR e &
R, 3T TS, T el X TS WA B
AICHIT G : ACHE I & fog seaforsn Ar 9w - Aread 9l A
HTATIH Wi el hid B | IADI AR qe0g A JATHTSN & 919 g9 A 81 &0
AT T D A TG H TG el B GEIANT (3har T 2|
TE Wg - T & arell = s/ 95 9en 8 B o ot forem ot
fufy & 89 &, It I Ui AIE /A S AT A 8 Wl 21 g9l
FAHAAR T ITENT SR & T gl 3 4 v 2, ey w0 @ o
fRam & v o, s v a3t o1 e e g fruiiRa v faftne fig
R AR Bran 21 denfres Rt &1 7, 99 WiEes SIS o ST
SR grETen MR Faurar i The SIgIR B ST ST R |
W & wfeem & iR e & e f qEeE, 99 S He
A A W G SR 3 el i IR =181 et 3|
THEE WY (1902 - 92 ) 7 56 FAG! IHIE! o1 Teh Ti{=fer auiiiehden Iegd fondl;
1. I (Jarew & o, v Rarnt w1 3 Rowrd 2w 2 R weer @it R
T );
2. M BT (Ve A U hus @ el 2 8, AR o Shax st geT foan s
2 A AR e B W 2 );
3. qRad+ (Teh 2rer &1 fawr ot - sfer & et % wew W 2);
4. NI (THA 1 TF01 T RIAE & FI AR I AT 609 &
@1 T 8, 3R & e g 7 );
5. Wik famrtt ot taver (T Efd Sier e 8 SR war < et g
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S MAGIC TIPS -

Remember magic is acting,
Practice practice practice,

Don't be nervous,

Add your personal touch,
Perform for an audience as
often as you can
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WHY
5155 (O is Celebrdled ab Jritomdlional Nfagicians G)ay and

23w Feb ay N{agicianw's Qay in Jndia

3 1 st Oct. is dedicated to all those people who are associated

with the world of magic in some way of the other. The day
commemorating the death of the world's greatest magician, Harry
Houdini. After his death, magicians from all over the foundation
followed his magic technique, adopted it and made him immortal.

The Society of American Magicians, one of the oldest magic
organizations, Mrs. Houdin requested for permission to celebrate a
magic day in his honor. Her request was gladly accepted as Houdini
Day. Since then, this magic day celebrated Nationally and
Internationally. Also known as Magic Day.

*'The achievements of any magic fiqure of the world make
recognition on the world level and if international scholars write with
interest in their pride, then their birth anniversary and death day

(death anniversary) should be given the form of celebration.

Great PC Sarkar and Great K. Lal Apart from this, there have
been many other great magician in our country who have mesmerized
the world famous magicians and hoisted the festival of Indian magic
influences, about whom many national/international scholar writers
and leaders have written a lot whose birthdays and virtues 23rd
celebrated as Magicians Day in India to Mark Birthday of India & Pride
PC. Sarkar Senior.

Even Magician B.S. Reddy of India Got Talent finalist chairman Indian
Magic Academy organised Award Function on 23rd Feb every year in
Visakhapatnam.

P
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agic Magic Magic what does Magic mean? Magic is

witchceraft. It is the pretended art of influencing events by

occult, control of nature or of spirits. It is the mysterious
power. Actually Magic is nothing but it is the game of combination of
Science and arts mainly based on sleight of hands. It is also effected
with lights and sounds. Magicians in course of time that is in course of
his study use to go through various positive and negative aspects of
Magic.

Magic is very common in India. The adults can understand that it
is only a trick which makes them realise that the things could not
happen in reality. It is the source of enjoyment for the people. Magic
has no barrieus and ends. Magic is something which strucks the
spectators to think deeply. It leaves the people with a lot of

amusements.
We see a lot of simple magics in our day to day life. Butthere are

people who really fakes it as a profession to earn their livelihood. They
really strive heard for it and practice well for the perfection in their
work. It really needs a lot of skill and that everyone just can't do it.
When a magicians appears on the stage with a magic wand in
his hand in full mood to exhibit his skills, the audiences become
motionless and still as if they have been mesmerized by the magicians.
They become very much interested in watching his skills. They also
become very friendly with him and leaves not a stone unturned to

V J/ J/ 4
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catch the secret or the iricks of the magic. The successful magician is
one who exhibits his skills successfully without being caught by the
audiences. If the magicians fails to exhibit one particular magic he
immediately changes his way and convert the magic into atiractive
one, and by this the magician wins over the mind of the audience.
Children are very much fond of magic. They take great interest
in watching the moving magic wands and various show displayed by
magicians. To a magician, children are the best and most valuable
audience rather than the adult audiences. Some time adult audiences
too become children while watching the magic that is they forget
about their surroundings. Therefore, it is said that since old age there

is a bread and butter relationship between children and magicians.
While exhibiting his tricks the magicians amuse the audience
with his funny remarks and make the audiences completely interested
In his show. To exhibit a magic show is a skilled art and one can't
ignore it.
Finally it should be remembered that commercial success can't

be achieved without keeping noble relation with audience and good
deed:s.

You can read more on the Magicians who are

running Commercial Theater Shows all across India
on Page No.138 onwards.




NCF

National Culture Fund
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3T St b1 waftfa sfaart

Tilg e =it YR SHelsll 3 U 81 WG, T e I & 0 8,
o s v < Seaf o gfise e 2, Sg S s snfeenre & 8 sl
TN AR T O 8, AR T {9ard S IaHI AiFe & a8 9gi 8|

wHEd wg 3w § Iue B, e A gfe R Ae A " e ==
@I ATFREH B 38, 38 AN g 2| R M RE mewmga sR S e
T WG el dfech A S ST 81 90501 T X Wi AFE Yoo & oK ol WIga
HART I T GRET BT A a8 ¥t Jaah forg [t 91rg & oo =eicenidt =181 o |
S & I Al o folg I8 To FeiReT ) o1 3, /S a9 Yl J3ar uReniey,
AR 7 Frgex A 150 g ¥ w0 e T8 A, SR A B WA g A
TTE <Y SHI o 8, S 1 U el o €9 H O i 3K HEl §IAT A, A &
FTAR R T TR DNGS FATA A og 3T Teh Heeaqul ohell 5, FTEF 5 FHS
T G5 A & I FHAHR A Y 2, T 8 F T WET AR W &1 e
T RIS T A S1g hl Foollel & §9 7 Gaierd foran 4T 8, T & ATER
Frailel o1 31, T wiIg e fafest 21

g 8 9§ IR T B I I A R ST A998 WG 98 el A
faer 2 ors gRrafe =S T R TRl O SaenT Uik St STeRiee Bl 2

- ol 7 ot % 5@ on o1 fen & gae - gas 9w 2, Fen A
T AT, TRA X ffera e 2, Wefaes w0 T wewe Stver - e 5
THET ST S ET, Sg <l &1 Wi 3 fvnfore fara i aenen 8, ven awe wig 3R
T I W1, The TG o AT 8, ToRa-T, SIeivI a1 872 91 At geane,
I Wi S, 7, T, Refey, g wsrotier 3fe 21

A3 ¥ g : fawg ont At ATl & SIgER gite Y AR 9RN A Fier 1 3
HEE, AT, TR AR FHEG | ST AT IAET R | TR s T & FaR
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it & IR 3 T A1 TRA & ATAR Gite i A1 Fgiel & 6 @ g
W, o, AN 3R RRAE WEM & AGOR §¢ A1 T G R -F «ft Ard
TR & G B3 R A1 A ST, TR el 5 | T8 TS0 oht o At ST
T, R S foe 6 & = ST oA, S g0 & |l & forg A A 9 el gEw
T gt ot W SHehR Yo Sl AT W@ 9t FRE Y Sadl BaT § S St 8T
@ A AR 6T 2

ARG TG TR G D TIF ¥ WA 5t FHoT! 7RG Fl T Aes
o Sk oo TR &t HETSl A A [T H TSR BRI R T AT g W
I O B1 o T ot AT O Sfern W FET T 81 I WETIRT B g€ A
‘TaEa’ A WA ® T AT T w1 T e e B gu
FArestied T faar an SIS ol EiE ohell SRT J9 H@ A &) FqOT glie 1 T8
AT 91| W, GO e 8T 59 el A UK A1 WA A it 3+ THIehRI
Y FYAA 2|

AT — TAAT, A : TART A FTAE ST Sl o o0 faega ol
B A T ATEAR WG S O <! THes GOl ohl G-amE SerT IeT AT Sad A I-eh
T I T AT 3R TS wreHor ot A1 SeTer A Hfear e @ i e o R
T ST A TUR - JER A T A Tl T A| T 9T i W 3G H/feqr W
BT A1 TS IR HEA Sl W HiCAT o FET ST AT T AT+ Hear & amwl
T T Wi S| e e B T i i el it Sa a8 o aw o

AR DA N 95 TGS @7 95 A AN 1 AT B 6 98 Bl e 78
BT, SRR 98 AT e 8 2R T | Rl A STl S ST, W S e
T ATER WG & FBR 51 VAU AR &l WUl 901 & €9 H 9o Gel, HR 98 el o
FATET T A AR BT T8 IgT @il @ TSI A Sl Ign s ‘omg’’
L LI RACIN ]

e At (W) : g 1 oiig WA A R A 6 79 U A el
TN =t ST o 18 8 1 G R Teld 9T &34 B Eiial o U 9g e W o, O

iyt
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¥t A Tl FoT TR A | T[S HETRAl ohl WG W SHET S o

B o] Siel e - I IR TAARNN - BT IS .. AL GG STArar A1
IR eI M REFT gEF I Al

TE AR YA P G & FoET L& HE A AR He 9 Gigt 5 figt
T T SitEe AR @, SaeT TR e 6 s S o, SiftheT S e & @R
wERA A AT FE AR HE WgE GEAA H G W FF W FH ¥ Indian

Brotherhood of Magicians (Delhi), Indian Magic Academy (Vishakapatnam), Magic
Authority of India (Kolkata), Federation of Indian Magicians (Kolkata), Howrah Magic
Circle (West Bengal), Kalinga Magic Circle (Orissa), The Magic Academy (Kerela),

Jadoo Kala Trust (Regd.) AR Society of Indian Magicians (Mumbai) Ffe %W%W
Song & Drama Division @ 819 Jg- ol 3R 0T SToT o - S8 e ol 1986 A
WRA W& = Indian Brotherhood of Magicians%ﬂ?&l’ll% 15 Ter=hT g-"4, T
e, faweit A farar) ST 50 SR Y 2500 ¥ 5000 &t TET € 15 R A
TEH I 2t TR AT B 3R IBM Society B TRIT W1 el Tl TR <IE 79T 7|
TWEHR 7 AEIRAT, Fieh FHABRI Street Magicians, IR FSYTRN ey a1etl =l TR
o A werer afifer & o T Sk 2w-fagy o TRl e gU) S
R Tl IAT T

193 - 208 ¥ = oA | WIg P o ARG B WY AN w0 SR FR
ST ST forcirenoT are - are =t &) Wi & Ford At W & aga st wefa 2

1-a, 2- &, 3-7, 4- FoE, 5-RvE=se /g 1° a1, 6 -, 7-797 F,
B - B T JIT UM, 9 —TTaTst, 10— FET THT, 11— STelaidT, 12 — Siet i, 13 - e @
( ¥F AT ), 14 -G T (BR AT ), 15 - TFT, 16 — I TG, 17 -0 I =&,
18 - A S, 19 - HEIT AEISH, 20 - TH, 21- RGN (FEFR A GR), 22 -5
AT, 23-T6E, 24 -9 e, 25-G% 1 FW, 26 -9 G (Fema), 27- e,
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28 - WafT /98eR, 29 -9 SF, 30 -FAtEw ART/FHEH, 31-JFF q=H, 32 -FCH
e, 33 -9l YR, 34 -9 ST, 35 - TEHFN/TX TR, 36 -TeE /938,
37-arg faRn, 38 -9 =St N 9Qqew, 39 - UIGEAR, 40 - JHGAERT, 41-AORIFK A,
41-3Y, HFHRT, T YqH, 43-TNT AT e, 44~ GGET DA WG, 45-F 9 A
T, A6 - Fend Toild, 47 — T ST 7, 48 - o9 Wehfean,49 - Al a9 /3196, s0-Fidt &
WA, 51-FSTASH, 52— YT TEA, 53 - HY FA, 54 - AV A, 55 - S,
56 - T &ed, 57 - Sferd aNT./SET, 58 -6 TeeHT, 59 - T4H Fa9W /W, 60 - ARY
THIUT, 61-ST6T SHIVT /el & o, 62 -9 A&, 63 - T G, 64 - AW el

1- G, 2 - 916, 3 - 9% Gooll, 4 -9 IR, 5- T Ioel, 6 - [, 7 - Wi, 8 -9
wd /I, 9- WA T, 10- R @E, 11- SNEEL, 12 - 90 991411, 13 - s 591,
14 - TIIAYER, 15 - FIsr €I AW T, 16 — Tt &g S, 17 - 79766 S, 18 - I G,
19 - A, 20 - T WT, 21 - T, 22 - TS g9 T, 23 -9 Yo g, 24 - AREA,
25- Talfe W AT, 26— T T, 27 - B wHew, 26 - AR G, 29 - TR
9, 30-3T ¥ol, 31-WIT & WANT, 32— S/, 33- T AN, 34 -HG T,
35-TT 9RE, 36-9F, & S TN, 37- FOA O, 38— I, 39-FAS FHE,
40 -7 T, 41— TSI IARA, 42 - TS VANT, 43 ~ =00 AT, 44 — AT, 45 — TN T,
46- 8K T, 47— O W, 48— AF T, 49-FW, 50-FHARG, 51- IO FH,
52 -, T, 53~ T B o, 54— g, 55~ oig =, 56 -/ =St /8N, 57 -
TRrg Wi, 58 - @8 HRI, 59 -l 7T, 60— TREH, 61— el WA, 62 -7 T, 63 - FHell
aeor, 64 - AnFTE fom 1941 - 2041 9&

1900 & TR T YA A S [ordT § U AR B € T1g WS e At T
e forTs SR & &R A @Ior I e e o a5, g fofar g, area 3 v @Rah
¥ Ieht e wiagdl, R fof v, va arafaes A SR o, dfd @Rt
TR T e & g 3131 o, o s =l Qe o 6 98 et < S 4
YEH TG %S9 TR - Wiegfoeh G0 & @9 AR &) 39 e @Ue A FF AR
IR 9IS A1 A T wEHR, a1 wEhi, a1E o IR AMe, W9 o &iE o
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WA eI o1, AT & T 2 ¥ AR TG T AT 3| T & TR oG &
Fioerd Tt Fi o T R S A8 T R WG 6 A9 € SE 8|
WRAE W1g T iRl g % 10 anter 21 Siftems wig & Wi g« @i o
TEHA B | R G, B AR RA1 R IR AR AW AeEE e A 109 a s
A Frefee Raerrd § goh ARG WG A9rel o1 RGO A FIare S @ an g
e 8 R & Rt AR ¥ AR A, RS A Tge 5T 3 = <o

T 1900 ¥ URE wedt & oy Reeh 2t o gact widrt & 60 WA SR &l
QR Aol 715 9| R R ont e an A aar 8t un 39 e S gaieng e it
FEN g A T I AT A N vEd e @ forg R ¥ A Ty 3 e wgRl
=t a1e 3 R o i o 3k ger Framer MuureRl =R & %R e 3 9
Yearafe et 9ET 9l

R A WIg T 3B 98T VR 8, TR &9 ¥, SR SR ol shael A-IRe
= forg =181, afeen e Tewer SRR 1 HRISAT i AT ST 91 SRAA WG i
gioBTE 3500 $AT T3 50U AT ¥ =W 37 @1 7)1 T O« @ W i fR 3w
TR AT TEIST Teie T ITART e & | A9 Ao 3 AR WG Afasaaranat
o wT ¥ et §1 el SR @ 1813 W g STAST S BRI AR & IR S
WRR A o ST I 9T S 1850 T A - I IO | WIETIR @ e 3 SR
B ATHE T W Sg W g F Ieorid 21 &9 w7 ¥ A B9 Fl U
EEETE AT ST A1 S AR AR RET W AR FARKT WHR ol a8 76l
T A I Afea A 9, S - g @R, TR, 9 IR S S @ 3
WhR & T BId ¥ JAI WEI 3R Tl & 91 98 FFR AR <l Slla ol |/
T oA AEd 1 9 AT A & e o s st Sk e & faem w e
= TA T A

TR AEwE S Ueh WRATA SR 91 g 3 Saeht ey t oy 9% o faen
T GETART T &1 911 B 8 o Sl o SGII W oie ¥t 8Y =il 4m

P
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1. AEFTE B H 9 ORI & WEHR D UG D TE Ma § e « 1850 &t
BT 91l 75 a9 & IF A G 1925 N G GG B TS M| FGA | ABHE DA
T T8 & YR A)

2. BTN AT D A Y g R A1 a5 Yo H o ferene aran s
FR A Y Rrepe A TH R 219 S AT TR B R e s 3= =m
[T AT TSN H A AN e e dar am

3. AERE BA AN B ARG D 0Q Th & T Sga ollg & Wol qdr o) REHE
B ¥ TR ARG i o e g et o1 = emfdien et & o e A
TIEE HICHR [3@Td §¢ THied efieh 39 2 <o 3

4. TR BA D AN A 0 FE AR 7 5 yafora 71 el © T Semr A & vt
T W TR o) O O R S T T ) ARSI & S o EGR 6
Fot STgs ik A U o A e f3ar am sniReRerR ArgenR ht Aot Hive
8 FR & e = Bre R

5. T 9 T AR ITH IE 4T T I8 AT =rsar oar o qa8 § Iaa
TR 7o A 2 T DA T JT AN W I TN R @S A FE e g
Tawan fear @m

6. U R S A S A o o T MR YU U 9 el A A Fiers e
R @1 6T B T B 7 FEl oh 79 ot D I Aies @Y [ A ¥ W
foam ve e 7 o 3 et 3 Ao N BT e ¥ vEe UrauT @) S ¥ 5
R e A8 3| SETel AR IEw et A 319 <1 A 81 X Wiw Mewer s 3k
qE I T

7. B9 AT A ¥ Pl ¥ w0 9o I Sl AN A Al @ e
feetrar =m

8. B © foh o @ A ST Y 95 A 9139 I ! Ja a9 foar o fo * et
FEwEar & W fR o <ot = i feRTe ST 8 e | ST e © f
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I 9T Rl B (AT

9. e B o IE AT WG St e =R gEuanT o 6 o e o S IR e
g W T B < 9 R - R IR I st % @ S o R 9 A
T GRS T

10. 4% ¥ i 2 o g aR I 19 B - Shue SR T @ U oI Eear
& SMiHeh R A STEN STl 6 e o A1 s aR =g o O 41 I8 gt
T R AT S5 T8I Forar o i i = IO S Y O 6 TR
o W e f3an Ige wg v & forg wiee o foar gaes e faw ait sae
TG T8} = e W 1925 A I qeg B TR, W I8 W v A 3 T Sweht
TG HE, TET AN DY §

witg & R R AR T - A IR W9 S 8 & arasie 98 fRae ae
TS o AR A A 3T g A

TR 919 & TR A GEsie FHERI § o S W A8 8, e shae
Aeen AR e =t it & R s @ @ o U aufe s am i &
AR QAT & 91, 96 WA & 9 Witg SR @ o)

e A T AT A AT SRR AR A S 37 fen e A e
T 9| MR 9 = e @ ve WigR F wkad s R, R, Tae, i
I e WiAEs GRa IR 3 378 WIRAIE T80 JFT 90T ST @ Ue TR
HET Y, I8 Al TR GThR & 91 e Forar, Sl e 3iR S8im v @R
Reer = forg ¥ wig fémm)
T f 9aw R w0 ¥ oF W IR 3R TR ¥ RO & 9 aiRanifea,
GRER o1 9gH 50 (1964 ) T SN I2i AR g ! forga AFfe ot wnfua
o (77 A R A A )

P
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T () A g R Frawe aese e e TR A o 31 I
TG I Qe el & &9 A fAehiad et & aecaqul e R 9 1940 & a1
IR ST STl & ATy A W W I (T
WIg S gfar ¥, AfRenall F SR wEant @ v ¥ S 3 S 20w R
WRA & WG % ARETA ol g TR T @1 81 AHarg o 1 8 f W S aifgen
TIERI <t iferen wenRa w18t fowam v/ Sk = 8t I W Siftren foram T B Swee
TG W SATRTaR, AfEe foheeer — et Afoiar 3 iz - YR H urE vt §1
U WG s & Torg, el g 3at Sfemar a9 il ot 3, 3 3l ol
Tamama e 2 & S s oig @ 3
TG U WEI el & O 519 Tt 18 ¥ WIGioes sial T START o JEea
HEATA Sl AT TG B, TRTE A 59 o AT S9N o Ao St B | S Eaal
T SIgS BT S AERIS, W1 AT 9 Sel el il 31 I6 fa Wl R 9 Wiell
Wet el B, WIGR el 31 /T FAER B ST B8R TG hg W A
fafire SR & AW ¥ gER W 2, 9 WA, SeNR, YRFFRERGE, 9
TITETE el
I=adl Gt X FgfFE AR g I 399 §IAT| TE U THR 3 el 8 o &t
TN T ARG Sl AT 8, BT 98 95d & Wl Seflal 3 € U 8 ol
AT, ST I ST e o 81 AT SR o w e & oo IR 8
e & T 9 3w ae & 7 Elenl @ AT A U I L o 31 Bl @ qul A
ARl A 39 R N | R I TR @ g @ o 21 Rtsew @
fawr % frdt At 7t Py s =8 31 Sgs v s swenrsl (S, €4,
TWe— AT DA I Sl B 2l 2, Toras aiftrentar S =1 s =afen &)
BT B, W WR: TSR anniote WeE SR agd o wikveer (ar, R waw)
o $TR GO SIS B 1 TG Y el Wit T8 it o Tolg Siftremer widetor it Sreaa
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Street Magicians performing at Mobeor Iunjo Park,
Kolkata Daring FIMA 2023 Magic Fair
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The Indlan Rope Trick, performed
by Street Magicians from Katputli
Colony during Delhi Tourism's
MAGIC FESTIVAL in 2012 organised
by Indian Brotherhood of Magicians

{Photos CredIt : From the collection of JADOO KALA TRUST)

The Indian Rope Trick, as
performed by Karachi and his son Kyder,
in England during year 1934
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Back then, India had 2 types of magicians, just like every other country,
the amateur and professional, with one exception in Indig; the street
magicians. These street magicians are the sons of magicians who
were the sons of magicians going back and back for generations.

The Diving Duck
This is a small effect but a very hard hitting one.

The magician and his assistants perform this barefooted. The
performance begins after this team has spread a small rug and their
various pros on the ground. These props include a small brass bowl, a
water bottle, three small rocks and a small wooden duck.

Magician picks up the bowl & places it on three rocks placed in a
triangular shape acting as a base to the bowl two inches above the
ground. He then filled the bowl fully with water, adds a little dirt from
the ground, stirs it well with a stick. The water becomes opaque; he
picks up the duck & places
it on the water. He then
starts to chant his magical
8 words while clapping his
t: hands; while in the
s bockground his team his

I singing a folk song. The
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duck on the water suddenly starts to swim slowly around the bowl, the
movement becomes faster & faster and then it starts to dance on water.

Following his patter, he tells the duck that eagles are flying above and
are coming for you, and suddenly the duck dives into the mud water.
He then shouts that the eagles are gone and the duck can come out;
suddenly duck pops out. This was repeated several times until the
finale of the act is performed wherein the duck dives & it vanishes
inside the mud water. The magician stirs the water with his stick but
nothing is there, the duck is gone.

Indian Rice Bowl Suspension

Another talked about act in Indian traditional magic is the Rice Bowl
suspension, though this act has been performed in all of Asm bu’r as
the name suggests, it originated in "

India.

Here is the performance explanation;
The magician picks up a brace bowl
and fills it fully with uncooked rice, he
then stabs a knife / dagger into the bowl
of rice. After a few stabs he lifts the knife
and the bowl of rice is suspended along
with it.
| understand, this may sound an easy
science trick o most of you here, but we
are talking about these performance
over 100 years back. And, trust me, this =
may sound easy, but is very exciting |
watching it Live and not that easy, when
you will attempt the same. This is because this easy looking act too has
a little technique to follow without which this will definitely fail as a
performance.
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PHOTOGRAPHS & ARTICLES : From the exclusive collection of Magician Saileswar —
Magic collector (Kolkata) and member of Jadoo Kala Trust (Regd.)
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During my frequent travelling

across India for my performance, |
including several tours fo Kolkata, | keep © =2
interacting with different people | meet, of ' -
all age groups & talk about Magic and "

%
their experiences, if they have ever seen it |

Live somewhere, and trust me, there are
a handful of people alive who have seen /
PC Sorcar’s Show Live but there are many ,
who have heard stories relating to his & (
magic, most popular being the one | .
wherein he landed on stage one hour late
to which audience complained and he

then changed everybody’s wrist watch time

to one hour before (his actual scheduled
performance time).

| am sharing here, a glimpse of few
statements & journals written by the
national & International media, their ofter
show experiences & you can easily see why
PC Sorcar has a prefix “World’'s Greatest
Magician” and ‘The Great”, before his
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goes to the ordinary street magicians I .
who perform surrounded on all sides by

huge crowds in the broad daylight. In the
field of stage magic, we have had avery 8| | ||
few. In fact we have seen only the
sensational mysteries the Western
magicians, who came to India at regular
intervals with their world famous stage
shows. All these Magicians were very
good and their illusions were truly
baffling. But in comparison with the new 8§ - {
SORCAR show, those other shows pale I : I
into nothing. SORCAR’s show is more thrilling, more baffling and far
more awe-inspiring than anything that has ever been shown here
before. It is a perfect illusion show with all its magical and pleasing
appeal. Sometimes the whole house bursts into laughter, sometimes
they all look with awe and sometimes they are on the verge of tears or
inclined to scream. Several of the audience fainted at the ghastly

sights.

Mr.SORCAR’s programme is a curios mixture of pleasant surprises
and soul stirring display. The well timed, well —trained assistants who
work with clockwork precesion with the musical background is a real
treat to the eye and mind. Super showman SORCAR does all his items
with great surety, a quality seldomseen among other performers. His
persuasive talk, clever movement of hands and even the lifting of
eyebrows are so well rehearsed ’rhg:r he is sure of the plot, progression




-. land climax of the show. He knows
> X the art of putting his personality
¥ across the footlights and making

i the best out of his materials.
= Sometimes he does not talk at all
and works with surefire rapidity
with a background music.

the items that are shown with
clever and deft movements of the |
hands in the twinkling of an eye. i

Greatest Magician of the World.

SORCAR has created a world  XReveres demonstration in BBC London Television
record by winning the coveted Sphinx Award from New York,
considered in merit to be the Nobel prize of Magic for the best stage
magic show. He is the only magician in the world to-

. . . s ey v [l
day to have received it twice. French, German and

Belgian magic Societies have honored him by electing
him as their very exclusive honorary members,
German Magic Circle has given him their Royal
Medallion and the Golden Laurel declaring him to be
“der groste magier der welt” (World's Greatest

The Nobel Prize of Magic

s & T @ o
’
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 Magician). His lifestory was
{ published in all the best

'y’? magic magazines of the

4 world. His photograph
.. appeared on the cover
Jrages of The Sphinx, Tops,
SORCAR performing at the World Magic Convention (cmcago)mMay w0 Linking Ring etc. (all
American monthlies), on Presti (Belgium), lllusionismo (Spain), Magie
(Germany), Triks (Holland) and numerous others. John Mulholland
the celebrated American Magician, editor of Encyclopedia Britannica
and editor of the Sphinx, while reviewing the SORCAR shows wrote ...

H

| have had the privilege of
attending the performances of B

nearly all the leading magicians of ‘
this century and of all nationalifies. s A &
It is my belief that in the entire m ‘
world, SORCAR is one of the really | ) =
great magicians, | must stress that  SorRGAR doing his version of “Water of india™

his delightfully friendly personality and his skillful presentation stand
out even above the extremely clever magic which he performs. It is not
enough that a magician mystifies his audience; he must also entertain
and delight them as he does so well. It gives me great pleasure to
recall that in his performance, there is no detail so small as to be

unimportant o him. His attention even to the minute details adds
immeasurably to the performance as a whole. Such an attitude as his

P
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in this regard is the mark of a genuinef
artist” ... The reviews given above |
from Mr. Mulholland, who is regarded
as the world’s greatest magic - §
historian, is worth its price in gold. We
too have marked that SORCAR show is

highly appealing to the general pulblic SORGAR performing e i o Hindoo Leviaton Act

only for its entertainment value.

His great aftention to details, well-rehearsed acts in a very well
balanced programme full of mystery and thrill throughout. We do not
want to under estimate the foreign magicians who visited this country
with their world famous shows, but SORCAR stands supreme with his
great personality, better
showmanship and superior
illusions. His how cater to the

7~

interest of both the class and the
mass, it appeals both to the eyes
and mind, it feeds the vital wants
that we often crave unknowingly in
any stage show.

SORCAR performing the “Chest of Mystery”
Dressing of the stage, balanced soul stirring music, neat stage

draperies and settings, the magical control of the stage lighting,
arrangements are all unusual. No wonder that SORCAR travels with
carpenters, painters, electricians and other technicians in his big
company. The lady assistants also prove their efficiency in their

P




’ A\ \ N
respective roles. Onel
specialty in the SORCAR |
show is that it is fully @&

nonstop and one is not T’-f-‘ .
kept waiting for the next |#
trick. It goes|@E¥a

mechanically from one §#& i ¥
item to another, without o [£%%

"%
dull moment. The scenes ™
chonge and with it the SORCAR in his colourful “Chinese House illusion”

costumes of the assistants are changed as if in magic.

Rightly stated ‘The Statesman of Calcutta’ ’rha’rl o
“sartorially also Mr. SORCAR's show is entertaining, '
he starts off in “tails’, then after appearing as a

complete with pistol, and an Arab in flowing robes, §
he ends up as an impressive maharaja”.

side counted it to be

sixteen.

Now about the tricks shown, we do not value
much the small tricks that are shown with
1 sleight of hand because over in this country

common. But the gorgeous array of colorful
- A N\ N ‘

‘ :
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production of varicolored silks, endless
ribbons, dozens of flowers and flower
darts, dozens of flower garlands with
eye arresting colours, big alarm time
pieces, nearly half a dozen of them, ¥
varieties of fruits, breads, in fact A h- -

everything out of a small empty tube “Egyptian Magic"
will keep everyone amazed and mystified. Production of an endless
flow of water in the “Water of Ganges”, the strange disappearance of
a canary and a cage while held by two of the spectators are all really
worth seeing. He caught nearly half a dozen of live pigeons from the
air with an ordinary fishing pole, he produced live ducks and guinea
fowls from empty boxes and vanished them all in full view in
breakaway boxes. With speed and dash he produces a beautiful
young lady from an empty doll house and then easily make another
vanish and re appear in the empty Temple of Banaras which was in the
meantime pierced with dozens of sharp swords. A grandeur that spell

bounded the World.

SORCAR IN JAPAN

In June 1937, one twenty four year old Indian

magician, fresh from college, visited the shores of | ="
Japan bythe P & O. liner Sirdhana with his selected | Fe
magic show. He gave successful magic ' &
performances in Kobe on June 20th at the India A 2
Club. This show proved very successful and lavish T '

reports were published in all the lapanese

V J/ J/ 4
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newspapers. He later gave shows in Kobe under the joint auspices of
the Kansai Japan -India Society and the Federation of Buddhist
Associations. Sorcar also performed in Tokyo.

After an Interval of many years Sorcar visited Japan again in 1954
with his big illusion show compromising tons of equipment and
dozens of assistants. Sorcar gave his show at the Kurtis Kodo Theatre,
Tokyo sponsored by the Nippon Beer company; Octagon Theatre,
Yokohama and notably Takarazuka Theatre which is comparable to
only the Radio City music Hall, New York, is very gigantic and requires
very big eye filling apparatus and company to properly stage a show.

On Friday, the 14th March 1954, Sorcar has his opening show in the
Takarazuka Theatre and made a hit with his visible sawing through a
lady with buzz saw and the vanishing of a new Ford car on the open

stage and many other spectacular stageillusions.




The Great SORCAR performs “VISIBLE PENETRATION THRU a Sheet
of Glass” on the Government (NHK) Television on 27th Nov 1967 at 8
Pm Family Show.

The Great SORCAR performs before over flowmg 1800 audience {with
seating capacity of 1500 in Theatre) at the famous San Kei hall, Osaka,
twice daily, on 27th & 28th January 1968. Sorcc:r was given a big
reception in the dinner party OFF

Tokyo Amateur Magicians Club, of | ﬁ ("\‘g‘ ™

which he was already the first non- ~ ﬁ( Yo'l

Japanese Honorary Member since |
June 1937, while Dr.T.Ogata was its | . g
President. At that time Sorcar’s; )
magic was filmed, taped and |
photographed from the different ';_‘-',
angles for the future reference and .4
records. Sorcar with his amiable
nature, friendly disposition, and big

P
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FI‘HE YOMIURI made a greq’f 'hi’r amongst all the

~ _ Japanese Magicians. No wonder that

Thursday. Fobrn

Tnvaluable Livina = his photographs appear in many of

Asset From India :

Brings Black At | the Japanese books on Magic. He got
~ . spontaneous receptions from the

Press and the Public of Japan.

: =% But the great Sorcar show IND-DRA-
7 o \«* JAL made the real hit during his
e J Cultural exchange tour to Japan in
1964. All the national Magazines and newspapers of Japan published
Sorcar news and stories most lavishly. His cutting a lady in half with
Electric saw on an open table, Water of India spectacle, feats of X Ray
Eyes, The Dragon illusion, Floating Lady were lavishly featured in all
the Japenese national magazines and newspapers. Open any
periodical, newspaper, even the monthly Juvenile magazines and you
will find fantastic reports and dozens of action photographs of Sorcar
performing his miracles. On 3rd February 1964, his show was

televised by the Japanese Government NHK-TV.

After full one month's run with full houses daily at the San Kei Hall,
Tokyo, the great IND-DRA-JAL party moved to other important cities of
Japan with the same show. Japan has been visited by all the topmost
illusionists and magicians of the world but none of them ever got such
fantastic reception like the great Sorcar. He has made the people of
Japan Magic conscious once again. The Yomiuri, National English
Daily Newspaper of Japan in its issue of February 6 1964 stated under
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bold three lines headings ... “Invaluable Living Asset from India brings
Black Art”. Sorcar easily became the star attraction and everywhere his
fans gathered in thousands to have his autographs and photographs.
During the show, after the shows, in the Airports, rail road stations,
everywhere Sorcar was received with profuse flowers, garlands and
bouquets. The highest record was in Kushiro city (Hokkaido) on 27th
April 1964 at 3:30 pm, where Govt. brass bands played, the Mayor of
the city led the procession.

Reception in Japan in 1964

There was the traditional red carpet and the mile long motorcade.
Each car had one big English alphabet on it specially made of flowers
so that from the aerial view, it will read “THE GREAT SORCAR OF
INDIAWELCOME TO KUSHIRQ". In every city Sorcar had full houses,
they clamored for extra shows and further extensions. But Sorcar
stayed only 4 months and then had to leave Japan, due to previous

engagements in other countries. But he assured another visit in his
earliest opportunity.
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PC Sorcar with his IND-DRA-JAL party (19 members from Calcuﬁa)
arrives at the Tokyo Airport on 6th October 1967.

Sorcar kept his promise. Sorcar and F‘ﬂ
company visited Japan with bigger and Z4&
better show ... They came to Tokyo from
India on 29th December 1965. He
repeated his same success again this
year and toured for full 5 months. This =
year the authorities booked the biggest
possible theatres, sometimes the sports centers and stadiums to
accommodate the maximum number of audience in each show. He
opened at the Koshei Nenkin Hall, Tokyo, having a seating capacity of
over two thousand in each show. The house was completely sold out
50K ' for weeks in advance, so

'_ extra matinee shows had
to be laid every day at 2
',; Pm at Yen1500 top
Ydadmission prices.
Sorcar’s wardrobe was
always exotic and flashy,

his orchestra in complete

harmony with his illusions, his smqr’r c:ssm’ron’rs work with precision,
flawless and perfect. His set, scenery and lighting effects were most
stupendous and above all his strong personality and showmanship
was prolifically commanding.

>
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Glimpses of IND-DRA-JAL (1968) as performed in JAPAN

ELASTIC LADY! fh CHESTS OF MYSTERY;}

7|

Some of the modern theatres, sporis centres and stadiums of Japan,
where the Great SORCAR with his full IND-DRA-JAL company
performed before mammoth gathering of five to eight thousand
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audience. He had FULL HOUSES jume
even in these super theatres manyjs

record.

Long long lines of spectators queue .
up to witness THE GREAT; ‘ i L
SORCAR’s Magical extravaganza B fgi:d o
in Japan. Policemen can be seen ' MERIE=SS

on duty to control the huge crowd.

The Great SORCAR at the JOCXTV /
Channel 8 Tokyo and at the NET &
(Nippon Education Television)
Tokyo.

= Py

Sorcar showed illusion after illusion in quick succession. In his hands,
everything worked like a miracle. Motor car vanished with many
passengers on board; the girl vanished from the suspended net, lady
astronauts took their aerial flight via Sputnik (Rocket) illusion. Girls
appeared, disappeared mostly from unlikely places, cut into pieces
with electric saw. His special Black art routine ended with a beautiful




Cleopatra. The whole show ran like a well-1
tuned engine. Sorcar use to say : “ When

asleep | breathe Magic; when awake | work
Magic” Really SORCAR himself was MAGIC.

Truckloads of SORCAR’s equipments arrive
in the theatres of Japan.

A Sea of Human heads ... All in Ecstatic (Condensed from the oficle SORCAR N JAPAN

Excitement by Gasho Ishikawa, Magician and Journalist)

Sorcar on his another visit on 6th Oct 1967, covered almost whole of the
Japan performing in Tokyo, Osaka, Yokohama, Kyoto, Nagoyaq,
Fukuoka, Yokosuka, Sasebo, Nagasaki, Toyama, Sendai, Kumamoto,
Matsuyama, Nagano, Oita, Kofu etc etc.

SORCAR Symolised Good Magic, Quality magic, Spectacular &
Entertaining Magic and as the leader of the fabulous Indian Magic
group — INDDRAJAL, PC’s name rings in every houses. He has been
the most popular with the magic lovers of Japan. He visited this great

country for 10 times during his Magic career.

. | V /7 J 4 -




Interesting highlights from SORCAR’s Visits to JAPAN

In 1937 : Before the Great War .. As a young magician fresh from his
college, Sorcar performed in Kobe, Osaka and Tokyo (One month
tour featuring X—Ray eyes etc.)

In 1954 : with 15 crew members & tons of equipments performed in
Takarazuka Theatre, Kurtis Kodo Theatre, Tokyo: Octagon Theatre,
Yokohama etc .. (One and a half months tour featuring Vanishing Motor
Car, Visible sawing through alady efc.)

In 1964 : with 17 crew members & 20 tons of equipments performed in
San Kei Hall, Kurtis Kodo Theaire, Tokyo eic .. (Four months tour
featuring Sputnik illusion, Multi colour Black Art ete.)




In 1966 : with 17 crew members & 20 tons of equipments performed
in Kosei Nenkin Hall, Tokyo: San Kei Hall, Osaka : efc... (Five months
tour featuring Executioners Dream, Levitation, Cleopatra illusion etc)

In 1967- 68 : with 19 crew members & 30 tons of equipments
performed in Shibuya Kokaido Theatre, Tokyo: San Kei Hall, Osaka:
etc.. (nearly six months tour covering sixty one different cities of Japan
featuring Elastic Lady, Piano Vanish, Cannonillusion etc.)

.é
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We want Peace ... No More|
Hiroshima .. The Great Sorcar®
with some of the lady members
in front of the ‘Atom Bomb &
Memorial in Hiroshima, Japan
in 1968.

Good Bye FOR EVER

SORCAR with his 16 party members and 2 JAL officers at Calcutta
Airport on his way to Japan on the 23rd Dec 1970.

%

The unfortunate
~ demise of the PC
SORCAR happened in
Japan during a stage

™ performance on 6th
~ | January 1971 dueto a
. severe heart attack.

The body of Mr.Sorcar
‘- SHCS, | S was taken to the
nearest Buddhist monastery and was placed on an altar decorated
with flowers. The dim interior of the prayer hall, fragrant with incense,
resounded with devotional hymns of the saffron robed monks praying

for the departed soul. A big crowd of mourners consisting of his fans
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and admirers in Japan had collected and joined the prayer.

PC Sorcar's sons Prafulla and Prodip were
approached by the government authorities of
Japan with a request to hold the funeral in
Japan. The Japanese government promised to [ il |
arrange a befitting funeral for this great son of &
orient.

In deference of the expressed desire of his father,
Prodip [PC Sorcar {Ir.)], who was earlier declared fo

) Prodp Chandra Sorcar (PC SORCAR Jr
be the successor of the Great Sorcar and his IND- oo ;;ndfn?ﬂ,{mebackgmumr)

DRA-JAL, stayed back in Japan to fulfil the entire Wl e s T ege
programme Sorcar was booked for.

Continuing his father’s legacy and keeping his last words in his heart “
The Show must Go on”, PC Sorcar (lunior) was welcomed with great
public enthusiasm at his very first stage performance in Japan. He truly
kept the dream of Sorcar going and is devoted to it, even as fill today,
with same energy & vision.

Prafulla, the eldest son of Sorcar accompanied his father's body to
Tokyo, and from there flew to Kolkata. The maestro of Indian Magic
was cremated at Keoratola burning Ghat Kolkata after a final good
bye fleet from his residence Indrajal, Rash Behari Avenue with people
all around and all streets jammed as everyone wanted to pay their
homage; chanting slogans all around “Long Live Indian Magic”
“Long Live PC Sorcar” and Vande Mataram resounded the sky.

V J/ J/ 4
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The last letter RC Sorcar wrote from Japan to his PR manager in
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of Jadoo KalaTrust (Regd.)
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This is the building in which PC SORCAR used to live in Ballyganij, a
district of the city Calcutta now Kolkata, is one of the buildings he
purchased from his Magic income. This house is very easy to locate as
the whole street is named as PC. Sorcar Street.

PC. SORCAR
with his team
at his residence
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Posters & Coverages of SORCAR's
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BOOK OF RECORDS

World Record
—3
The Indian Brotherhood of Magicians (Regd.)
Central Executive society of Indian Magician
since 1982
Has successfully set a World record of
10l Magicians performing Magic Show
simultanecusly for 60 mins, during
*Namaste Delhi - Jadoo Utsav Convention™
on 19th September 2022 at New Delhi,
On the occasion of AZADI KA AMRIT MAHOTSAY
(75th Year of Freedom of India).
OMG Book of records appreciates this attempt
and records this in its edition 2022.
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Did Magic Gave Birth to Science & Arts 1?7

oday, We have quite forgotten that magic was the first

blossom of intelligence in mankind and magic gave birth

to science and arts. The veracity of this statement will be
apparent if a research is made according to historical ways. The
primitive man used fo move on the trunks and branches of trees in his
search for food like the monkeys. All by chance, he once found out
food atthe foot of trees and came down to earth. Here on the plains he
faced enemy more in number and strength than on the tree tops. And
when at this moment, he discovered the art of throwing stones to
disperse enemies, he has kindled the soul of intelligence into the
material form. With the awaking of this sixth sense, he took to
scheming means of self-protection. The glorious achievement of his
thoughtfullness are illustrated in the stages from stone-throwing to
cudgel-punishing and from cudgel-wielding to using bows and
arrows. For the sake of living in hordes, the screams of primitive man
which only expressed emotions, at last became an understandable
language through his intelligent efforts. With the dawn of this
rationality in man, he has been separated from the animals at large
and also from gross nature. His artful ways of inventing a voice full of
under standable language, his cleverness in designing weapons, and
putting his arms and legs to peculiar positions and uses have already
made him self-freliant and independent. His attempts to defy nature's
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different phases and phenomena are expressed in his efforts of
digging, planting, manuring and watering, or in a word to grow food
without depending on nature but on his own self. He has made wild
animals a pet by his cunning and he also devised means of storage
during rainy days. In an enthusiasm to conquer nature, he has
observed nature closely and has analised her thoroughly and has tried
to get at the cause and effect of natural events and has also devised
ways and means of employing natural phenomena convinced by her
periodic cycles. Whenever he was dumb founded with a new offshoot
in natural occurences, he tried to solve it through different
imaginations which are at present known as the oretical proofs. Even
in modern days, an imaginary solution is accepted when we fail to
explain the cause of an incident by an analogy to similar happienings.
The development of mind in man, which may be called WILL-POWER
is the awakening of intelligence. The blossoming of soul in men has
taken him above the material stage of animals to the sphere of
imagination and thoughtfulness, and has made a MAN out of him,
When man reached this supernatural realm, he received his first prize
in the form of Jadu or magic. Magic is the achievement of making
supernatural phenomena look like natural possibilities. The motive of
magic is to grasp the desired reality through an imaginary plan. His
sole desire to make nature serve his will by means of magic
(imagination), so we find man in his primitive stage chanting during
offerings in scented fire through forms drawn or modelled. This
incantation turned into vocalal most afterwards, and the rhymings
turned into poetry, the poses of the limbs during chantings came to be
* V7 /7 4 o2
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known as dramatic acting, the rhythmic swayings of the body during
incantation became dancing and lastly, the symbols of magical
performances got transformed into scripts, drawings and sculptures.
Magic introduced incantations. Incantation prompted ceremonial
functions. The ambition of man of rule over nature has today
developed on the material side into science and on the spiritual side
into arts. The magnitude of development in each of these two is
correspondingly widening the divergence between them.

The primitive man used to hold the performance of magic with a
desire of benefit for the clan to bring rain or to bring about some such
natural occurrences. with evolution of primitive society, men clustered
into a close and complicated community which precipitated the
change of leadership of magical demonstrations from his sovereignty
into religious priesthood at a later state. The poet addressed to in the
Vedas is none other than the priest of magical order. The ascetic, the
poet, the priest addressed to in the Vedas is one and the same person.
The self-engrossment of the yogis, the inspiration of the poets vis a vis
magicians and of the so called possessed are one and the same state
of mind varying only in the degree of intensity. One is inspired when
one's mind crosses the bounds of reality and spreads out into the joy of
infinite imaginations; one is lost in meditation when he is far above
material spheres and has passed on to the plane of spiritual ecstasy;
while one is possessed when his dormant and latent subconsciousness
gets an upperhand over the self-conscious state out of nervousness.

A\ \ N
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There was no difference between truth and imagination and
between wisdom and superstition in the logic of primitive man. His
sole endeavors in animality and nationality were directed against
combating nature's unfavourable circumstances to keep him going.
The entire aspiration of primitive man is expressed in the only one
desire and that is of self-protection. Attempts are being made for
several thousands of years to differentiate between superstition and
wisdom, and between assumption and truth. In this search for truth,
man has lost his faith in magical hopes, assurances and dependencies
which once, provided for mental tranquility Yet, magic has a hold on
the mind of man because of its inter alliance with religious rituals for
ages. The serious effect of magic in the mind of primitive man can now
be grasped to some extent from the sway of priests of islanders in the
Pacific Ocean from the hold of ghost-doctors of Africa and perhaps
there are good instances even in present times in putting faith in and
making use of chanted rings, talismans of panacia, hypnotic mirrors,
cure from dream-medicines, enchanted water, passes, horse-shoes,
dots and decorations, charms, amulets, stamps and so forth. Since
magic was cut out from the body of religion it lost much of its interest
and ancient glory and is still surviving in the glances of witches, works
of voodoo practitioners and in the treatments of exorcists. Yet we must

not forget that the ceremonial Abra ka Dabra of this treatment by

V J/ J/ 4
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witches and exorcists is our oldest poems, song, dance, acting,
picture, Writing and we can never deny this great fact now. This hocus
pocus is the first yield of our imaginativeness, the very first-sign of our
rationality and the prime blossom of our spirituality. The Vedas, the
greatest and oldest religious scripture of India and a great epic as well,
has four parts and the fourth part is named the Atharva Veda. The
Atharva Veda is the scripture magic because of its embracing the
practice of Abra Ka Dabra and hocus-pocus. Learned people hold
that the rituals of the Atharva Veda are older than the Right Vedas and
this decision is not only logically correct but also is a scientific truth. The
separation of poetry from magic took several ages and it happened
only a few centuries ago. The present is particularly different from the
hoary past in one major point and that is that now we are governed by
a politician as head of the state, while in those primitive days the head
of the community was the priest magician. Now-a-days, people are
wholly inclined to ratinal ways and are not influenced in their
derivations in any way. The primitive man was easily moved by his
dormant desires; so he had been influenced by religion and magic;
contrarily, the free and logical modem man is conscious about
himself-devotion and is firm and bold because of it. So, the magic of
today has lost its past glory and has descended down to a bettarly
profession of a madicant with a begging bowl in hand and a song at
heart.

P
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Magic is the mother of sciences, arts and crafts; and India is known
world over as the Motherland of Magic. Just as Indian religion is spiritual,
so also her magic is meta-physical and here lies the superiority of the
Indian Magic. It has turn out the veils of darkness and it is no more a
weapon of the witch-doctors or the like. Now it is an art used for
entertainment only and that's too a wholesome entertainment for all in
the family, for all ages. But that is another chapter so | wrap up this topic
here ... 'Long Live Indian Magic !
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Fench Gulllem

La revue The Indian Magician (1932-1937), fondée et édi-
tée par le docteur K.B. Lele, comptabilisera 68 numéros
avant de disparaftre. Natif de Bombay, le bon docteur Lele
(1884-1963) lancera une autre revue, Marathi Magic Month-
Iy, qui ne durera que deux ans. Il rédigera également plu-
sieurs ouvrages en langue marathi.

Didier Puech

D.K. extralt “100 ans d'histoire, 100 ans de magie/AFAP"

meme sile
il a vu

magicien aventurier n
it ko el vy aurait farmait mis 153 pleds [ 1] e
pligue que la corde serait composée d'os de mautan 3g-
glomérés comme des osseirts autour d'une peau de chanwre
ou de lin. Les os s’embolteraient les uns sur les autres
quand Ix beedc serstt lancée en Fair.

En 1930, un profeaseur anglais en dannera une version
& laquelle 1l assistat avee deux assistants d Bambay Le cadre
est une cour €iroite d'une grande demeure. Lillusion de
e hindous stant le clou (ke comble du fakir) du spec-
ek spctsbiars séparts dan cord et de I'autrc de la
nntre artiste débuteca par des danses, des chants, des
Les aides allument un feu de charban de bois
dans leyuel notre magicien lance une poudee hlanche créant
cre fumée blen ndorante assex désagréable pour un nez
curopéen. On apporte une grande corde enroulde jetde
dans le brasier, elle tournole puls redescend aux ordres du
maitre qui va se hisser ot disparaitre dans un rabiot de fu-
mée hleur. 1l redescendra paisiblement pour faire La quéte.
Un des abservatcurs du professeur anglais aurait vu sur le
toit de la an un complice du fakir et nos fins rationa-
istes d'en conclire qu'une sutre fine corde éait attachee

L Corda Hindoue prétsentée dans e shiw de Thunten

Parmi les magiciens indiens fameux, il faut citer ; Raj-
thacoor (d’Agra), Shankar, Fred-]. Hemi (de Bombay), A.S.
Jillai (de Bangalore), K. Bhagyanath (de Madras), Vasan
ha Kumar, K. Lal {de Saurashtra), H.M. Vakil. La plupart
{’entre eux, comme Sorcar, proposent une magie trés in-
Juencée par la magie occidentale (femme sci€e, appari-

ns de colombes, etc.)

Niranjan Mathus, quant a lui, travaille principalement dans
les hotels fréquentés par les touristes et présente 3 méme
e sol le jeu des gobelets, des manipulations de coquillages,
sroductions de guirlandes a la bouche, I'arrét du poul, etc.
Jn peu folklorique mais plus proche de esprit indien.

Le tourneur lyonnais André Sanlaville fera venir des Indes
hou-Bey, Kirokaya, Mirah-San-
zar, Sager, Ben Aga, etc. Dans les années 6o, le producteur
“era tourner Sambalo qui présente un numéro de “magie

e swanni Dev Murti, Ben

noire”

3 la grosse corde puis le magicien < hissait sur le toit de
la malson pour revenic par un escalier discret

Cartains historiens situent des épisodes de la Corde
Hindaue =n Chine vers 1880 et d'autres en Allemagne en
1585 ... Reste que la plupart des légendes sont issues de
I'inde comme en 8 témpignd en 1898 l'anglais George
Crinles ayant assisté 3 ce Lour SUr LNe traversde entre Dun
dee et Calcutta Sir Ralph Pearson jure quant 3 lui avoir vu
e pres l'expérience de la corde bindoue au printemas
agon prés de Bombay. Cn 1008, deus rrnr-s nllivza de I"Eco-
le Victoria dr L prés de L Jaudizsent
Fillusion de la “rope trick".

En 1908, deux cenls éléves de l'Ecoie
Victoria de Kurséong, prés de Darjee-
ling, applaudissent I'illusion de la
“rope trick”.

Des illusionnistes du deébut du XXeme sigcle, comme Mas
helyne uw David Devant (qul on frouvers un perfection|
ment Judicieux) Howard THursion présentera I'illusion au
LISA et sera trés vite copid on Eurupe gar Dante, Blacksfa~
ne. Kalanag et Qmar Pacha. Trts belle versinn noderne”
de Doug !Henning dans les anné=s 7

e hliaka an ads. du Linking Ring (ssiiciatia

Vingt ans plus tard, ne sera-i-il pas |
i & I'cadranir des magiciens de
bonne alol ulson, marchand de trucs lon-
donien, mettra 5000 dollars sur la table pour vois quelqu’un
réaliser ce tour. Rien
Le demier mot - &t le plus dldgant - reviendra 3 Jean Boul-
let (*Truc de la Curde”, 1953) - «Vrai ou fawy 7 Le trac de la
corde ? Ces mots évoquent pour nous le plus grand mivacle des
fakirs de 'lnde mystérneuse. Mystére surprenant conru dans les
cing parties du monde ot sur kequel des centaines et des milliers
dauvages ont €té dorits, Une biblothéqur entisre ne suffireit pas
& réunlr les dtudes comsucrdes d ce tour d'illusionnisme, de mi-
rucle, appeles ga comme vous voutlre:. selan votre conceptian
du surnaturel
La Malle des lmi:s (Substitute runk en anglais ou Méta
morphosis) n'a rien 3 voir aves l2s Indes et sun inventeur
Houdini n'a eu 4'égaux que Doug Henning et Pendragans
dans I'art de v substituer 3 une partenaire derrigre un tissu
et réapparaltre dans une caisse fermee 3 clef.
Le paner indien (Hinda Aasier frick en anglais) tfrouve quant
8 lul san origine dans le sud de I'Inde. Le magicien place 53
ou san partenalre dans un panier en osier aprés lavolr cn
Ferme dans un sac en tissu. 1| plante des fpdes ou des piques
dans Iz panier alors que Passistant ne puis-
se les dvil
géndralement, vatu d’un autre habit ou accompagné d
et de quelques animaux de compagn

relle avec des bitons de hois rewortis teintés de rouge sang

Plcture Credlt : Magiclan Rahul Kharbanda's personal collectlon
As gifted to him by the Magicians Association in Strasbourg (France)
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Picture Credit : Magician Rahul Kharbanda's personal collection
As gifted to him by the Magiclans Assoclatlon In Strasbourg (France)
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ince the art of magic has been practiced from the days of

the Pharoahs & the darbars of Maharajas, modern

performers have a marvelous & spectacular tradition on
which to draw. But while each new era has seen inspired inventions
and developing technology that added fresh possibilities to the
magicians’s repertoire, many ftricks are still based on ancient
principles.

Consequently, lasers, electromagnets and other modern
apparatus now complement these older techniques, enabling
contemporary magicians to produce dazzling effects.

While it has often been claimed that some of the greatest
performers carried their secret methods to the grave, and their tricks
remained unexplained, this was

rarely the case. Most techniques
are understood by fellow
magicians. What distinguishes ‘
the great professional from
the amateur is skill and
showmanship.

W hen an
accomplished illusionist
made an elephant vanish or made a

painting come to life, audience really did |
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gasp in wonder. Such effects are beyond
the scope of most magicians, requiring
tremendous expertise and split second |
timing as well as elaborate and expensive
equipment. Only those willing to devote all
their time and resources to a career in
magic can hope to master such
sophisticated illusions. Yet the amateur or
professional can still achieve startling

effects, whether production ribbons from a

hat or making a lady in a basket vanish. Always remember, though, that
there is no substitute for individual flair — or for years of practice — and
that grasping the basics of the performer’s art is the first step towards
understanding the exciting world of professional magic.

A scintillating display of Magic, whether witnessed from the
comfort of the theatre or seen on television, rarely makes the spectator
think about the history of magic.

Following are the forms of Magic that we have been seeing since the
evolution of Magic & still being used widely by performers all over the world,
in updated and modern style. All the Magic performances, even today
revolves around these concepts only;
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In magical terms, an illusion is any trick or effect involving a
human being, most notably an appearance, vanish or transformation.
The term has been extended to include large animals and sizeable
objects as well, while many unique effects, such as levitation, where a
girl is floated in mid air or a spook cabinet, in which ghostly
phenomenon occur, also fall into this category. Formerly such efforts
were called stage illusions, but today some are presented in night
clubs and outdoor shows or under almost any circumstances, hence
magical illusions is a better way to define them.
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There are many tricks & illusions
in which objects, animals and
human beings mysteriously
disappear, only to reappear some
momenits later, like in the picture
below, where the head of the girl
assistant sitting on a stool, has
vanished but will appear back in
the next moment of the

Magician’s act.

Audience are amazed when water Disppe rmg ea g

is poured into a glass tumbler;

now shown empty; is filled with water again after some time, Indian
magicians performs this all the time naming it as ‘Water of India’ that
never ends and keeps on flowing & flowing, this bowl is then covered
with a silk handkerchief and suddenly disappears; Or a large bowl of
water, standing on a thin tray, seems to vanish into thin air.

Audience is fascinated when a white rabbit, the magician’s
symbol, is placed in a box on a table which is covered with a large
cloth. After a clap of his hand, the magician dismantles the box, which
is empty. The audience thinks they have outsmarted the conjurer,
believing the rabbit to be hidden within the table. With a smile, the
magician removed the cloth, revealing a skeleton frame incapable of
concealing anything.

P
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Two masters in this field of
magic were PC Sorcar and
Gogia Pasha, who
demonstrate what dramatic
effects can be achieved with
the application of ingenuity to
the basic principles used for the
simplest tricks. Making large
objects vanish is invariably
more impressive than
vanishing smaller items. When
making a person disappear, the
magician is confronted with a number of

difficulties, due to the size and weight and the

problem of compressing the human frame into @

small space. Despite these handicaps, magicians
have created some startling mysteries.

N5
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As the name suggests, when a

person or an object appears out |
of thin air, inside a box or at a
place / mark, it is termed as
appearing. This can happen /
presented in numerous ways,
with the help of a cover or just
directly under a puff of smoke;

can happen on the hand of the
magician or a spot near him, depending on the size and volume of the
object / person appearing. Appearing is the most popular visual
illusion performed worldwide, on stage & off stage.

This appearing technique has been used in many events /
occasions worldwide with or without the magician himself performing.
In the pictures reference, the appearance magic is used a Fashion
Show in Milan (photos on next page) wherein the Fashion designer
showcasing his designer outfits on the ramp and he appears a model
wearing his collections. Adding smoke to the finale appearance
completed the effect.

In this instance, a professional magician must have given the
training along with his props to the Fashion designer.

P
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Levitation & Flying

The act of rising and floating, or making someone I_
rise or float, in the air without any physical support is
1 termed as Levitation. This
-+ can be an object or any living

i\ person oranimal.
Levitation is a prime effect
of all magician’s worldwide,

]




levitation we have been hearing since decades.

Levitation illusion Technique used in an AUTO EXPO
depicting the speed of the motorcycle




A magician may choose to
levitate a currency note, credit
card, playing card, a candle, a
table, a chair or any other object
as per his magic routine. They
even levitate their assistants and
sometimes themselves.

There is also a scientific side of
Levitation, which is the magnetic
fields, an object can be levitated
through magnetic fields as well.

This is done by using very strong

magnetic fields fo magnetize materials
and then hold them in mid-air.

The most common levitation you
see in India is the one performed by
almost all street magicians wherein the
assistant is asked to lie down on the floor
& magician covers the assistant’s body
with a long cloth, this cloth has a round
cut at one side through which the
assistant beneath takes out his head.




The audience can see the rest of the body being covered fully in
cloth. The magician then makes a magical gesture & the assistant
while in a lying posture starts to levitate, with the cloth covering his
body from all sides. He rises from the floor for about 4 feet & then rests
back down. The magician then removes the cloth, assistant stands &

takes the applause.




TELEPORTATION

This is a technique used by magicians to travel / appear from

one place to another in a flash of a second. Remember, it is presented
such way wherein it appears as if the magicians has vanished from
place A and has appeared in next moment at Place B. That is why it is
called Magic !

This sequence has been used by many Hollywood and
Bollywood movies from time to time, a popular scene depicting
teleportation was seen in the Hollywood movie ‘Now you see me’
(below right picture} where a person from the audience is invited on
stage & the performers makes him wear a head gear that has a button
it. As soon as the button is pressed, the audience member teleported
from the stage of Las Vegas to someplace in Paris, in a flash.




This type of Magic is unique because it depends on the effect

created on the audience rather than the object used. Instead of
making things vanish and re appear, or cutting them up and restoring
them, you use them in special tests whereby you presumably read
people’s minds.

This type of magic has become so popular that some performers
prefer to call themselves ‘Mentalists’ rather than Magicians, as if they
really were endowed with some supernatural powers.

People are curious about subjects which seem to be beyond the
limits of natural laws. Topics such as hypnotism, mind reading and
Levitation have been discussed, criticized and have, for many years,
been regarded as controversial. Hypnotism, which a few centuries
ago was steeped in mysticism, has become almost respectable now
that it has been accepted by some medical authorities. Levitations are
generally regarded as part of an illusionist’s act, but mind reading is

still thought of, by many people, as something apart from a feat of




conjuring. It remains a mysterious force which they cannot fully
understand. Yet there is nothing supernatural about these apparently

other worldly powers — just a great deal of skill and ingenuity.

Because so little is known about the powers of the mind, and so
much remains to be explored, psychics can claim that it is possible to
bend metal objects by the power of thought or duplicate a drawing
contained in a sealed envelope.

| 5
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Fire & Smoke

These are the effects that are not termed as Magic but they

enhance the magic or the illusion in a great way; making them visually
more powerful & impactful, adds wowness to the finale, compliments
each other as if made for each other. Again, as mentioned before, use
of Fire & smoke in magic is done ofter extreme practice and
knowledge of using them: and should be practiced or attempted
without proper supervision. The attraction can turn fatal, if precautions

are not undertaken properly.




Cutting & Sawing Assistants

“Magician P.C SORCAR = g |
- | ' \ 2
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Magician Gogia Pasha

It's the most classic version of Magic in the world. These acts
were widely used as it brings excitement & thrill fo the stage and keeps
the audience rise to their seats. Impaling a Girl assistant on swords or
sawing her in half looks dangerous on stage; And it collects moximum
applause when the Girl stands unharmed again after the act is over.

These acts are thoroughly practiced by the
magicians before they attempt it on stage in

front of the crowd, as the magician and the
assistant both needs to be sure of their
actions at a certain point of time, else an
accident may occur. These acts looks
¥ fascinating but they should never be
23 : otempted anywhere without proper
guidance and knowledge.

Many unfortunate moments and accidents have occurred in the
field of magic while attempting stunts / similar acts on stage. We have

a separate chapter in this booqulkipg about it.




Tricks with cards form a branch of magic entirely their own. In

fact there are some magicians who specialize in card tricks and
nothing else, due to the wide range of opportunities offered by that
field. This applies to everyone to some degree, because from the
moment you start doing card tricks, you naturally acquire a
manipulative ability. The mere act of cutting and shuffling a pack of
cards, then dealing it, demands skill of a sort. Card Magic are often
seen today in great deal, in most of the events where a performer is
moving between the crowd; interacting from group to group, table to
table; engaging the crowd with his_ls’kill.
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Tricks with coins & currency notes dates back b
almost to the beginning of magic and they are as 44+ >
popular as ever today. Since coins are always ¢
handy& can be borrowed from the spectator as well

,‘__: ¥

for some impromptu magic. And the best part is,
everyone enjoys magic with money. | am sure you too
will, if | offer to double your money. This magic forms
an instant connection with the audience as everyone

has this in their pockets & if something magical
happens with a currency note in audience’s wallet,
this goes down as a great memory for everyone.
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@ Here is a highly popular branch of
modern wizardry that has grown by leaps
and bounds —The Rope Magic.
Originally, rope magic was confined
&ge chiefly to ‘Trick Knots’ that puzzled
spectators but not actually mystifies them.
A new era arrived with the ‘cut & restored
rope” which soon became popular with stage
L\ magicians, although for a long time it was the only
S\ rope trick on the programs everywhere. Various
versions were soon devised, to keep on deceiving
the audience. This led to improvements that were e
baffling even to magicians who depended on the
old time routines and that rule still prevails today.
You must have seen this act where a magician
cuts a rope in half, or he
may cut it info several
pieces, before restoring it.

Short ropes can be ftied 1

\ together with knots that %

" disappear, leaving one long \W
'l rope. Sirefching shortropesto

various lengths is another specialty, and knots

can be made to come and go in amazing

fashion. Though every rope has an end, there
| e “ seems fo be no end to rope tricks.

il
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Silk & Handkerchief Magic

Tricks with handkerchief form
quite a large category of magic
and perhaps the most unusual.
While it is possible to put card
tricks, coin tricks and even stage
illusions in categories of their own,
it is often difficult to classify a

handkerchief trick exactly.

Besides openly playing a
major role in certain tricks, a
handkerchief often serves as
an important impact in other
effects where its purpose is
totally unsuspected. Houdini
used huge handkerchief’s
throughout his knot — tying
routines that were a feature of
his big show. Magicians uses
the silk and handkerchiefs to
appear many out of it or even

animals & birds. So, it's a very vital prop in the magicians bag of tricks
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Well, this is more of a technique than a prop used by magicians.
The art of doing Magic anytime, anywhere with anything is termed as
Impromptu Magic. These are termed as ‘Ice — Breakers’ because when
people seem cold or aloof, particularly at a party where very few know
one anocther,

No matter what level of magic one performs, he has to have a
set of impromptu magic in his / her repertoire because once a stranger
knows you as a performer, they will ask you to show something then n
there, even with the closest of friends and relatives, a magician is never
spared at any time; he may be asked to show an act at any point of
fime so impromptu magic is the savior for him and a delight for the
audience as well.

These acts can be with any pocket objects — cards, coins, piece of
paper, pen, hair clip, rubber band, glass, water bottle, anything; but
trust me when | say, objects are mere deceptive objects, the real skill
and magic is happening in the hands of the performer.

G
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Technological Magic on Gadgets -
Phone /I Pad / LED Screen

Digital Magic

The | Pad Magic /r
DIGITAL Magic are one of the
most popular forms of illusion
that's taken the worldwide
Entertainment Industry to a

new level. | @@

-

)-‘\‘! L
Digital, Product Launches are z 1. ﬂ

looking more creative & brief, Singers / Dancers / illusionists & other

Presentations are going

artists have included various technologies in their acts.

Few Magicians have introduced a new magical blend of
technology and digitization which is the | PAD MAGIC.

Some performers prefer &
perform on the Magic
apps that are available on
the Internet whereas some
prefer to create their own
app. Disadvantage of
using the available app on
Internet is monotony

I among the performers.
=

Same act can be seen

4
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performing by many
performers, as compared
to a new customized app
wherein the magician
creates his own app, with
his own idea &
presentation so that
makes it exclusive and
newto be seen.

Even digital

Magic has now many variants, it started with the Tablet / | Pad magic,
but now has opened its horizons widely among Phones, TVs,
Projectors & even LED Screens. Some magicians have even
experimented with the hologram presentation in their shows.
These digital illusions are extensively being used today in Corporate
Product launches, theme presentations, Brand activations etc. during
events all over India & abroad.

From hand Gadgets to big Cars, every company is adapting the
digital format to present their product to the world.
Digital Magic is a vital part of growing digitization and it is definitely

A
&

here to stay.
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The word ventriloquism comes froml_
two Latin words meaning belly speech. It was
once thought that the ventriloquist's sounds
originated in the stomach. Instead., the
ventriloquist makes them with skilful use of his

ordinary vocal apparatus. But the belly is still g o
important, because ventriloquism requires — F y
some of the same breath control that is used ‘
for singing. The diaphragm and abdominals t

work much more vigorously in this kind of
speaking than they do in ordinary speech.

The secrets of a ventriloquist can be learnt by anyone, but time, patience,
and concentration are needed to master them. Much depends on very
careful listening and thinking. The ventriloquist must develop some new
speech habits and the ability to switch back and forth between the new
ones and the old. Often he speaks for at least two people- himself and
the dummy he pretends to be. This ability takes a sort of split mental
control, which must be developed gradually. At the same time the
ventriloquist usually operates a dummy like a hand puppet, and his
actions must be perfectly timed with the dummy's speech. These skills are
a lot to learn, but they are certainly worth the effort. If you are really

interested, you can become a pretty good ventriloquist.
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I A Ventriloguist is a person who can

manufacture voices other than his own

-~

and make them seem to come from

=]

" S somewhere else. Sometimes he makes a

| sl ‘ dummy speak in a high squeaky voice.

M

Sometimes he produces a voice that

sounds trapped in a box or in a closet or

as if someone is shouting from a

ity

S W distance. The voice may even sound as if

-9 it were coming over a telephone. This
kind of voice magic is fun for everyone in

the audience, for the ventriloquist,

especnally a’r first, it demands very hard work.
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The next step is to develop o

voice sound that is quite different from

your own. It can be lower or higher.

Usually the higher voice is easier to
produce and seems more appropriate
to the small dummies that most |
ventriloquists use The basic tone for
this high voice is called the drone. ltisa & A |

penetrating buzz, or hum, which sounds something like a bumblebee.
It is also something like a whine or a siren. When you make the drone,
you feel small and squeezed, as if you are not letting out much breath.

First do an imitation of a fire siren rising and falling. Now in a
voice that feels higher and smaller than your own, say, "Zee, zee, zee,
zeeeeee," and hold the final ee sound. The idea is to get a penetrating
buzzy sort of ee. If you put your hands on your stomach you will find
that you are using your large breathing muscles to control a very firm
breath stream. At the same time you seem to be holding back so as not
to let out too much breath at once. The result is that your voice box is
higher than usual, making your voice sound smaller than usual. The
buzzy sound means that your vocal cords are held together more
firmly than usual. To keep this sound going all of the time you are

speaking takes some concentration at first. Later the ability will




become a habit. In the beginning you should practice only for short

periods in order to give your voice plenty of rest very patient.
Now you are ready to combine the same the new positions you have

learnt difficult consonants-lips parted and all the time. A good exercise
is to stand before and very slowly pronounce the names of all the
alphabet, using ,the ventriloquist's voice. way you can practice many
of the sound combination that you will need to learn. judge.

Distance Voices

Once you have found the drone voice, other voice imitations. Have a
friend step inside a closet and tell special muffled imitating this quality
tongue will hump back you mimic this sound. of the closet voice. Then
using your drone voice. Your are to close off your throat partly as you

mimic this sound.

E—_ 8 Ventriloquist &
. Puppet Maker
- DILIP MANDAL

—_—

= _—— (Dhumarketu)
=L = from Kolkata
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Ventriloquism For An Entertainment

lts meaning, scope and marvels :

Let me have the proud privilege to present a narrative on
ventriloquism.

Definition : First of all it is an art, very fine art. What type of art is

it? Let us remember the age old proverb "Art lies in concealing art". It is
true exactly in this case. Ventriloquism conceals the real thing and
makes the audience believe the unreal thing. It is no doubt a subtle
and performing art. Ventriloquism is exhibited in two ways. First,
imitating another persons voice in such a way, that the missing
person's presence is felt. Secondly, fo make an inanimate object, such
as a doll speak like a living .human being. This second way is only
used for all practical purposes. A doll speaks,, laughs, makes humour
and participates in a question answer programme. The episode gives
immense joy to the audience.
Origin and Scope : The origin of ventriloquism is a mere accident. A
daughter wants her doll speak and insists on her father to make the
doll speak. The father tries to create an unnatural voice, speaking in a
peculiar tone and pitch, and it appeared as if the doll itself was
speaking. The girl was very pleased to believe that.

A huge number of so called saints and hermits in India and
abroad, living in mountain, attracted devotees, by making them listen
to some air-voice which seems as if God was talking to them. The
innocent devotees were deceived in this way. This was nothing but use
oftechnique of ventrilogquism. Now,”rhe most convenient way to exhibit
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ventriloquism in a stage-show, is the way to make a doll speaks, There
must be a game or show conductor. The doll will sit beside the
conductor-wan. The conductor speaks or asks a question to the doll.
The doll answers, quarrels, makes jokes and gesticulates like a human
being. If the whole show is exhibited with utmost skill and intelligence,
the programme becomes very enjoyable to the audience, big or small
alike, and becomes a grand success.

Techniques of display : The stage decoration must be gorgeous to
make the presentation dignified. The back drop must be of dark black.
The background music must be used in a most befitting and meaningful
way. As opposed to a magic-show, assistants are not essential here. This
is mainly a one-man show. Quality of perfformance entirely depends
upon clearness of audibility, of both the conductors as well as the doll's
voice, who behave like a human being. Therefore the microphone must
be very perfect and sensitive fo reproduce every word and sound
correctly. This must be checked carefully before starting the show. The
doll must be of very high quality and devoid of any mechanical fault. The
dress of the conductor and the doll too, must be of dazzling bright colour.
Then ultimately comes

the performance of the
d game-conductor
¢ himself. He should
possess the art of
throwing selected words
which please the
audience. No filthy or

A\ \ N
P
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slang words should be used in any case. Therefore the conductor must
undergo enormous practice before presenting any such show. He
:should act much effortlessly as well as confidently on the stage. He
should be extremely skilful to handle the doll as well as to talk in both
voice, his original voice and the peculiar voice of the doll.

Above all, he must possesses a keen sense of imaginations The
theme, dialogue etc. will be of highest degree of perfection matched
with stage and background music. The correct synchronization of the
conductor and the doll is very much necessary. So, all the points written
below must be attended meticulously.

1)  Dressof the conductor as well as the doll must be very attractive.

2)  Perfection of microphone.

3) Nospectators should be allowed behind the doll.

4) The language and ascent of the conductor should be refined
enough.

5) A dense moustache of a conductor is an added advantage &
qualification.

6) Lastly, the power of imagination and ready wit of a conductor will
make the show a grand success.




Virtual & Hybrid Magic

( ‘ .V-“ ﬁv

This format became popular during Covid 19 crisis in year 2020
where online mode became more and more usable everywhere
Magic too was experimented in virtual & hybrid mode and was very
effective.

Even today, Virtual & Hybrid shows are in demand and magicians all
overthe world are performing in these formats.

Magician performing from their work place & can be seen by the
group of people sitting far at their work places / homes.

Almost all organizations including Govt. entities are opting for this.

A N\ N\ N
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Magic Stunts
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Magician Standing in AIR with
Just one hand holding the pole

Magician Sitting in Air ~
(Tnvisible Chair)
without any support

[ | _?us_.._._._l

I Magi. Sumit Kharbanda ‘




Accidents in MAGIC

While many unfortunate incidents has happened in the world of
Magic, this has been the most recent one that happened in West Bengal
191
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Reality Shows & Media Presence On Magic

INDIA has seen lots of reality shows on Magic over these years.
Singing, Dancing, Cooking, Business Ideas etc, almost all categories
have become a subject of these reality shows and it's a race among
different channels who launches a unique reality show first.

Unfortunately, Magic has not been included so often by these
channels but every now & then, they add a certain session of a Magician,
illusionist or a Mentalistto add spice in their show.

Though there have not been much shows that are exclusively
made on Magic, the only one to introduce such concept was Star
channel who introduced India’s first reality show on Magic in year
2010 named: INDIAs MAGIC STAR, the production company being
TRP (The Right Pictures).

It was hosted by Karishma Tanna and judged by the famous
Bollywood personality Jackie
Shroft’. The channel auditioned
10 Magicians from across India
and created 2 teams with 1
team |leader {master Magician)
in each side and these 10
selected contestants showcased
all forms of Magic & illusions,
competed among themselves,

L 2




Team 1 (Eagles) : Led by Master Magician Rajat Narsimhan with
following 5 Contestants

Magician Rahul Kharbanda (Delhi)
Magician Sooraj Singh (Kolkata)
Magician Tejas Malode (Mumbai)
Magician Anchal Kumawat (Udaipur)

B B B BB

Magician Uday (Bangalore)
Team 2 (Dragons) : Led by Master Magician SAC Vasanth with

following 5 contestants :

D Magician Rajesh Kumar (Mumbai)
Magician Kruti Parekh (Mumbai)
Magician Suhaani Shah (Goa)
Magician David Nobo (Kolkata)
Magician Atul Patil (Mumbai)

B B B B




Other shows on Magic during that time

O 3rd Degree Street Magic on Bindass TV by Magician
Ugesh Sarkar in year 2008

O Jo Jeeta Vohi Sikander Game Show Street Magic by
Magician Rahul Kharbanda on DD National inyear 2005

There are yet another popular format of Reality Shows which
includes multi talents 1.e dancing, acting, singing, group acts,
freestyle, Magic etc, all in one on a single platform.

Two such shows on variety entertainment reality started
simultaneously on Indian channels in year 2009 named
‘Entertainment ke liye kuch bhi Karega® on Sony channel and ‘India’s
GotTalent’ on Colors channel.

GOT TALENT is a popular series worldwide and is still going on
whereas Entertainment ke liye series ended in year 2014.

India’s version of Got Talent - INDIAs Got Talent (IGT): Started in
2009, aired on Colors channel, now switched to Sony, it is a televised
Indian Hindi language talent show series and is part of the Got Talent
franchise. The program is produced and distributed by Fremantle.
Created by Simon Cowell, this franchise is present in various countries
by the name of Britain Got Talent, America Got Talent, Asia Got Talent
andsoon...

India have seen active participation from Magicians fraternity every
year in IGT with exciting magic acts.

There are several names in Indian Magic who have participated as
contestants and have received appreciation for their performance.
Recent performances to mention are from the Season 8 in which
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Magician Javed Khan from Bangalore, won the title and the last
Season 9 where in Magician B.S Reddy from Vishakhapatnam entered
the Finals. B.S Reddy has a creditto perform Los Vegas (USA) and Read
& Teller a popular T.V. Show of Hollywood. Here are a few glimpses of
his performance.

One more similar format show that started last year, 2022 on
Colors channel, produced by Frames Production, by the name of
HUNARBAAZ. It is also a multi talent showcase platform and many
magicians, illusionists & mentalists from India auditioned for it.
Mentalist Ravinder Kumar from Sonipat, Mentalist Manoj Jain from
Ludhiana and Magician Karan Chauhan from Mumbai performed in
this first season and bogged much appreciation.




There are many other regional Talent

) Zee Telugu added 3 new photos — with Prince
&8 Mahesh Babu

hunts that are aired on numerous

A show where the magic never stops!

channels across India. A few to name are
~ ZEE channel’s Big Celebrity Challenge &
Super talent which are immensely
popular reality shows in south India. Best
¥ part is that the participants in this show
are not limited to any particular region
but is from pan India. Many Magicians,
8 illusionists & Mentalists from all over
India have performed as Guests in these
shows from time to time. Few names are — illusionist Rahul Kharbanda
illusionist Sumit Kharbanda from Delhi, TC Mentalist from Kolkata,
Magician Tejas from Mumbai, Magician B.S Reddy from Vizag,
Mentalist Akshay Laxman from Mumbai, Magician Anchal Kumawat

from Rajosthan and many others.

illusionist
B.S Reddy
with
Magician
David Copperfield
in USA
during a TV shoot




Few Names in Indian Magic who are running THEATRE

SHOWS SUCCESS FULLY ALL OVER INDIA
Magician Pc Sorcar (Jr.) and Maneka Sorcar

d . Aﬂef Japon, Russia, Europe., Ameﬂca&ﬂleanﬂbul Pine... Ind|0 or Forelgnf 1h|s

Ove again in sthHAR " i MIFT *
e e father daughter duo is

;Er:gm:“' '“i;! A 8 cverywhere. They have
Wo X “f

wfc s“mm“l“mn e performed countless
Ser (]SSl national & International

S LT _— shows It is an experience
BRING YOUR FAMILY IN ... DON'T. DON'T. DON'T. MISS IT.

wcn’rching their show that
reflects the very culiure & tradition of India. The show is very well

planned & directed, backed up by a greatteam that delivers a hit show

one CI'HB r .|.h e O'|'h er Buy Online Tickets at: www. maglclanopsharrna com

Magician O.P Sharma
O.P Sharma (Senior) passed away (&
recently in October 2022 and his legacy

is now carried on by his son who is

performing under the same banner as
O.P Sharma Junior.
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Magician Samrat Shankar
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He is a big name in Theater Magic Show and has performed
throughout India with his crew. Has performed in numerous
Government programmes all across Indla ond IS covered by medlq
extensively.

Magic performed with Hon'ble
Shree Amit Shah (Home Minister)

Born in Jabalpur (Madya Pradesh),
| Jadugar Anand started magic at age 7

and is performing Thetare style Magic
for over 30 years.
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Magician Anchal Kumawat

Born in Udaipur (Raj.), she has been

performing professional Magic since her
childhood & has performed in many TV
channels. She has a big set up & a team that

kel con cater to a crowd of 500 in a single show

P co o r Yl anywhere in India.
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Lady magician Marry Gold
(Mandakini Mehta, Gujrat)
performed ticket shows all over |
India up to 10 years. All shows §easnis
goes houseful in 1980. She ‘7'? i

performed ticket magic shows in

Mavlankar Auditorium for one

month. We gave reception forwonderful achievements.

Born in Alwar (Rajasthan), he is famous for| ; i.@%
.‘IiE?: & f"r. | 4 4 4
his stunts in Magic and has performed many Fire ﬁﬁi 20— A
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escapes & water escapes. He too runs a Theatre -

show panIndia.




ESCAPES & HOUDINI

'"The man who could get out of anything'.

NCF
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ESCAPES & HOUDINI

here is no question

that Houdini is one of

the most famous
magicians in history. His
name is synonymous with
escapes, his ability to get out
of seemingly impossible
situations- and his style of
publicizing these events-
made him a legend in his
own time.
It is said that he had o
thorough knowledge of
every form ortype of escape.
He was familiar with every

type of lock and every make of handcuff. He used to study locks,

chains, boxes, cans & similar storage objects all the time and in the

process invented many ways to create a perfect escape in which the

prop canfreely be examined by the spectators.

This made his acts over hyped & attracted media to his performance in

large numbers.

Houdini became fascinated with magic as a young boy after

seeing an act named Linking Rings by a travelling magician, wherein

the performer uses 2 separate steel rings & slowly penetrates one of

R @_ 8
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them into the other, like an interlock. And same way, it comes out as
well. This was his first understanding to escape & release of an object.

Houdini's height was average, he was 5 feet 5 inch, still

extremely athletic, with dark, wavy hair, dark gray eyes and a high-
pitched voice.
He was not that well educated but highly motivated to succeed. The
greatest factor in Houdini’s success was his showmanship. He knew
how to present his escapes so that they were both amazing and
spectacular; and with his ability to present in best way. He was
constantly experimenting and inventing new tools and appliances.

There have been numerous instances where Houdini was
challenged by other performers, both publically & in media and every
single time Houdini had the upper hand. He was never afraid of
challenges as his grip over his subject was fatal. He was thoroughly
checked & searched by audience members. | committee members for
any possible lock picks / gimmicks that he might be hiding to pick the
lock. Even his apparatus were thoroughly examined pre & post
performance by everyone.

Many times, a similar escape under similar conditions had been
performed by Houdini and some other performers but the audience
received Houdini’s work with much more enthusiasm than that of the
other performers. This was because Houdini had the personality and
the showmanship to exhibit a type of performance that offered
numerous obstacles to effective presentation.

The spectators came to see Houdini make a sensational escape;
they saw him bound; they saw h;rp free but never see the actual
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escape. Yet they were highly pleased with the performance! Why?
Because Houdini was a master showman with special powers. As
mentioned before, his greatest secret was his own showmanship.

Now let’s learn more about his work for what he was so famous
worldwide. Everybody knew him as an escapist but he is not known for
one or two forms of escapes, here is a list of the variety of escapes that
Houdini attempted & performed which are listed & recorded;

His escapes were of various types, and they come under two distinct
groups; challenges and straight escapes. In the former, Houdini
allowed his challengers to bring their own appliances and lock him in;

In the latter, he was confined in specially built apparatus of his
own construction, subject to thorough examination by a group of
audience.

In most of his escapes, Houdini used a cabinet, executing the escape
out of sight. In others, such as the straightjacket escape, he performed
the feat in full view of the audience.

Where mechanical means were employed, the cabinet was
usually essential in order to protect the secret.
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Prison Cell Escape

It is a known fact that Houdini

: ' J@ﬂrﬂr Jgi;ﬁlg was thoroughly searched on

INTRODUCING HIS LATEST £ GREATEST ') various occasions, and
PRISON Cﬂi& BARR[[ MYSEEW performed his escape from
( S R D) Jails & prisons with no means
\!‘ o & L 07 of obtaining any tools or keys

to assist him.

Whenever Houdini escaped
from a prison cell, he proved fo
the fact that he had no keys or

lock-picking devices on him.

As the audience may think; one
can get out of a prison cell by
fixing it with the police, and it is

R | Stra edinabarrel | o known fact that self styled

’ i:; In‘eSS “.k ANC  DIAC g -
BE A O YRR o s sG] ©SCOPe kings have resorted to

this practice. Houdini made
bonafide escapes from prisons; and the police certificates that he
received are permanent proof of the fact.
He spared no effort to show the world that his escapes were
genuine and that they were made in spite of every possible measure

to preventthem.
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Houdini's knowledge of this subject was
tremendous. He studied all types of handcuffs
and was so experienced in opening them that
he could accept any challenge that was
offered with any type of handcuff.

He use to perform this almost in all his
escapes, as an exclusive handcuff escape

while standing or sitting on a chair or used as o

pre extension to his grand escapes wherein he
first handcuffs himself before entering into a box or cascade.

But it's not about the success with only a few handcuffs, the performer
who attempts handcuff escape must be familiar with all patterns of
cuffs, must implement these well, must carry required instruments

effectively, and must be ready for any emergency.

It is an Old saying that you can't beat a man at his own game, and this
applies directly to rope ties. The man who is experienced in petting out
of variably 'known the rops' better than the persons who seek to bind
him .

Houdini could untie the most intricate knots with his hands, ordinary

knots with his teeth and some knots with his feet. He was always ready




to accept any challenge in which ropes

were involved, but there were occasions
on which he encountered unexpected
difficulties. Here he depended largely on

his strength and endurance.

He followed a basic technique of
not giving up & always kept on until he
was free.

He even performed an escape

with his feet tied & while hanging

upside down. Imagine all the blood rushing to your brain & you are

struggling with the knots, Houdini was an expert in this too

The Buried Box Escape

As the name suggests, this is e "'W"hf"-

extremely dangerous. During the two
season that Houdini appeared with us
full evening Magic show, he

demonstrated the test of being buried

‘L
alive or kept in a box under water é . e

during a period of approximately one l M —

hour.
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Houdini planned o highly spectacular escape, which he
describes and explain thus; Get nailed into a packing case; lowered

into a sixfoot hole; then the earth or sand shoveled on same.

The Submerged Trunk Escape

he mystery of the submerged trunk was attempted by
Houdini in year 1909. The coolest part about this act is
that, the escape seems unbelievable even after it has
been accomplished.
This trunk has a glass front; after the performer is locked in the trunk,
that air tight prison is lifted and lowered into the flowing river / pond /
water tank, where it is completely under water. Then the curtain is drawn
around the tank.

It is obvious that the performer must escape quickly. The trunk
has been hurriedly locked and roped, and the audience realizes that
no time must be lost, because of the limited supply of air. This adds to
the tenseness of the situation.

Apart from the above escapes, Houdini aottempted &
experimented in almost all forms of cascades & boxes in all makes, be
it wooden, iron or even cardboard. You may see some of these tricks
as simple — but remember it is not the trick that is to be considered, but
the style and manner in which itis presented.

Here is a quick list of other forms of escapes that Houdini did; the

L 2

pictures will explain the prop with escape being the common factor;
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Milk Can Escape

The Basket Escape

The Iron Box Challenge
The Shelved Box Escape
The Box Escape

JESSE I. LASKY

“THE GRIM GAME”

\D‘AH‘I'HUR e. Fll!'l'!"' JOHN W. GRAY
......... AVIN WILLAT

APARAMOUNT-ARTCRAFT PICTURE

// Giati WIARSA
24 ‘Dlmnmmm
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The popularity & exclusivity of Houdini as a character didn’t
remained unnoticed by Hollywood, it was a matter of time when
movies began to include characters inspired from Houdini or even the
full script. Houdini was a part of many Hollywood movies while acting,
consulting or in many other technical ways;

Famous Hollywood MOVIES made on HOUDINI;

1 ‘The Grim Game’ : Year 1919

2 ‘The Master Mystery’: Year 1919

3 “Terrorlsland’ : Year 1920

4 ‘The Man from Beyond; : Year 1922

5. ‘HoudiniYear’: Year 1953

6. ‘TheGreatHoudini;: Year 1976

7 ‘The Escape Artist’ : Year 1982

8 ‘Oxygen Year’: Year 1992

9.  ‘Houdini’: Year 1996

10.  ‘Houdini ; Unlocking the Mystery” : Year 2005
11.  ‘Death Defying Acts’ : Year 2007

Qut of these amazing series of movies & journey into the life of
Houdini, the latest web series “HOUDINI” Year 2014 stands out apart,
for a reason that its posters depicted everything about Houdini’s
escapes, with main lead played by Adrien Brody. Have a look at some
of these on the web; you will have an idea what | mean;
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Celebrated Names In The World Of Magic
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K. LAL

K. Lal was born in Bagasara in Amreli District of Gujrat in 1924 to a
family of merchants. His family later moved to Calcutta for business &
there he developed the interest of Magic. Performed his first Theatre
show in year 1950 at Roxy Cinema in Calcutta and there was no
looking back since then. He

became popular for his
unique style & presentation”
with styled props and crew. |
He started touring all India
and soon became popular
in all major states, he g
included lots of social




messages in his acts and that made him a household name.
His son, Hasmukh Vora — K.Lal (Junior) too joined him at 22 yrs of age

and soon this Father and son duo spreaded quality magic at various
national and International platforms for over 4 decades.

K. Lal performed with many Bollywood celebrities and on numerous TV
shows, his most popular stint with media was his T.V. commercial for a
Chawanprash brand that is still remembered by all.

Unfortunately, K.Lal was diagnosed with cancer and he said a final
good bye to Magic at 88 yrs of age on 23rd September 2012.

Junior K.Lal’s interest in magic diminished after his father's
demise.

He too passed away in year 2021 after battling with Corona
disease.

WORLDS GREATEST MAGICIAN ,:( . UNBELIEVABLE - *

« Head Separated from Body Talking & Moying 5 -
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O.P Sharma

He was considered as another gem in the
Indian Magic fraternity, who has
commercialized the Theatre show in India.
Born in Kanpur (U.P). In the year 1973 he
formed a team and took the illusion show to
almost every district, every region of India. His
style comprises of booking a Cinema Theatre,
publicize the show through attractive posters
everywhere and then perform daily Ticket
shows, sometimes more on weekends &

holidays and this continues for 2 months or

more, depending upon the response. He
passed away at the age of 76 yrs on 16th Oct. 2022 in Kanpur. Now
his son it doing big magic commercial shows in the name and style OP
Sharma Jr.

DEV KUMAR

The Greatest Wizard of the East 4 WORLDS UNRVALLED Waca¥ :
\ “JADUSURYA" "

The constant endeavour, deep "J‘U"%'

concentration and perseverant pursuit of |
Indian Witchcraft, by a wizard who has to-day
been acclaimed by both press and the publicas 5
the Greatest Talent in the World of Magic not by

sensational propaganda, but by Virue of
.i v/ /7 4 '
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Brilliant Performance of a Breath Taking, Gorgeous Magical Extravaganza,
comprising Tons of Apparatus of glamour and colour, sefs, scenes and
costumes, pleasant surprises, and soul-stirring displays.

The Great Devkumar with the Gifted Power in the Magic World, is
rightly called the Born Wizard by innumerable Reviews of Magic
Devkumar picked up magic not as his hobby as many of his fellow
brethren did, butthere is witchery in his vein.

Jadsurya Devkumar is not only the Greatest Wizard of the East, but the
possesses an inborn and gifted Superhuman power in Palmistry and
various remedies collected fromthe interior parts of India, for human help.

At the age of 12, Master Devkumar created a sensational record by
appearing before a huge gathering with his Indian Witchcraft on a public
stage at Calcutta Star Theater.

We remember the day as a Historic revolution in the Magic World as
perhaps no other Magician has since been able 1o Break the Record.
Since then, year after year, he has set up new records in the Magic World
by adding new items.

A non-stop performer in which wonders follow wonders,
showmanship of which there is hardly any equal, a stage-fitting figure
with a halo of mystery around and an equally persuasive and magic
tongue are the special features of his "Miracles of India" show that has
captivated the minds of the mass and the class alike. Eulogies have been
poured on him for more than twenty five years from all the distinguished

quarters of the globe.
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FEW PRESS OPINIONS
FROM THE YEAR 1936

Advance : This young boy will one day sweep all the continents....
1936.

Amrita Bazar Patrika : His feats are admirable....novel and highly
thrilling....27.8. 37.

Hindustan Standard : His 'M"SUMWEVMMMA ﬂﬂ:;;ﬂ'?g

performance was exiremely

interesting and very cleverly done....4.
3.3R.

Ananda Bazar Patrika : His "X-Ray R
eyes" are highly proisewoﬁhy and

Azad : He is parallel to the greatest

wizards of not only his own land but also of any foreign country....

1939.

Jugantar : Devkumar has turned a new page in the history of MAGIC
at NEW EMPIRE Theatre in Calcutta....7. 4. 1951.




* A\ \ N *

W, |l G WER
FTIERT I AW JTAT HERR AN 3T 3 & AT < AT o 954 oY

TGS ¥ehd Sl BT S I S8 = @ 9N 14 T el -999 9 80
HiEE - 760 GEANEl & A ¢ H HIA- A H T H gV 42 U TEEH F
IR A Gad G giafg ared N ad 1942 & Hed AEd 9, 9T aeiR Sl |
AT AT T2 = I T TohaT o, T S9ehl 39 A1 21 99 <1 39 a1 S
! IS A3t el o@| §¥ SHIE! W T Bidl SUART A6l 8 o, FACIY SO 959
HHAFA ¢TI T A HRihA (991 Blelfeh dv¢ # odoi &l 9399 o
THACHR ol T HiST R BIdl 8, T AT i A6 HellhR « ¢w¢ W A 7 78
TR feamn

JATTERT G0 A AT o R A1 39 a9 & Heae AgR =1, 9. 40
WHR F B E A\ fGzg & w2 23 &0 w9107 fhar o, 3R 3o o3 oS 6l
T U I G5 R | ST 3T hS o NER & eaf Io0 & ol ohell A
ot AfeR N1 STt S T AE o ST SR Wg St & fawee s fRd w6 i
A5 1 14 [ 1984 Tl FHeAchall A T e 81 T |

209 H&I & HE SR 91, 9. TWHR & 891 R faea =it A & arel =1 9.
@, Ael U TITHIEmel TeTR o1 it §TER & |iHaT AHEe I 3T 918 | wad €9
| TG Hel T IeTH IR (A1 & 988 Al 9adl & 3eed 3ifotd il




* V / J/ 4 *

FATTERT TRT AW QST STIAETE AT| ST e & Bicel o 3K T5) W 3T Ag

JTTHT ST 1949 | T3 ATI 3T FHeAhH Tl o HIAG Aol Ster A1 39 O dena
et T SIg ST & et feTer o . wifee Mo qar W & 91972 F s
IJEH FEEH o forar oG I O FHIGT B TG T HIAT 1 AW Afaeh QU
0 8115 AGa 1997 &I I (e 81 1)

& ufa godor, od g Iherdr i U fREe e 6 21 3T 5 1910 A 3R 6
T e T g3 A1 3T frei st aiRar & 219 a9 o 3y H e et W




* A\ \ N *

g fevard - feam gfvar & &€ Woon! o1 warat seman 9 9RE, Sls, Wi, e
B BY S H MR & SR § 5D T 96 T A ST Tl SWieR 9
A & @ IR e 1 398 e o7 et frer om . 29, @ &, aR,
M 9TEm, T &, A, M, T TG AGE ATl T S herehl NS o I
AT 53 21 SfIRIFAr § 5 38 a3 faer of o 3@ 3 A8 ® WEw
TR RN & ged H Afedl deh Slifad WAl 3Maeh! HFHeR ARAE FER i €&
AT HEA AN U HET ST Tl B AR IR U7 7T o &1 9 el 2|

JATIERT I A I1. IF 6 U AN AT T H8RAT & 919 a9 1905 4
B AT1 3T A T A1 ST EFIO SIS 51 el Sl GAAdT BT ST ST e
AfoTe ST AR & €9 H S | ST W AL T F R G FAH
faferm SRAFT ST A & | Fq g3 1 A 19619 65 TF T 4T AT gg H
ST el T&T T, ST HILH Gh T o) FeTaer 3 o HeaH o &1 o F Ueh Foe o9 94T
B o aftea fEar om formg e 2 o 9 aon S e Bl 6 HEEa e W
R fawa

HeA AR | g Fell & e o Il #er et T 31 vRa 3o &
TEAE D T8 T AW T ST e - A o, T8t T1g el o1 Aite 7 &0
Be O @1 99 1969 | * JAter sfocar dfore afedfer’ & 4.9 & s, a8
TGS &Il ol Ueh [HEe AR 951 29 TeTe 1994 i geardrd & SHR9T 39
EEECT

el Sl

TR T A VSIS 1S TR (R.R. Rathor) I SHeell hTehl AT A H il
TR 3N T WIER 6 == W snenfa @e drane 9 e el o afF |
T o A BT ST STTeh 9T o




4 sosr @

T HRA & HEH TGR T SIE oRaeh | STIehl T e afzenmstt o o
T T 2 3 Fels I qaH HI TG oAl T 3T Tecdeh Tehiiar &t o

. vEwdRe

TR Fefde T Saon SR, JfsaRe 3R @ | I 7 17
FqEFER 1881 T wvad | I ATl vl T AT # oG | & [Feped &l
IR Aeafae & AW & e 3t 1S RHT 1 g FHEr Tw foam I v wg
&1 gfeent of forat silt STl & forg v =R afsrenr @ waree < fasam ST
AR Seqa= HARE Sl e # wEAr oM W 1910 # e 7 RaRe
ufew®’’ AW T Tedoi & A1 SFIRET 1 SR foRam S s IR W e wedt
e’ e v i o 81 w1912 ¥ dafae o Afde A sk s
ad & forg 6w e e fonan, el 3t 3dd & g S 3 geel it aq
1912 3 1913 = AT FN Bt 3 IARan! arfas =0 A o 26 o, fomd 2T
& ‘R Sifw ¢ Bfes BI9E gege ATl B9 1914 H Fellsie A de Sitel siel A
“HifeRT y A’ e Fogot IR foRAn B 1922 W wfte sMReT o =R die
A I7BIA AY TeoT T8 & T 391 ¢ shisd fohal 37 Tl faese ©
fafsa, ¥ 7 s sifw v ied, 2 faform Sier o, R o T, siie srtsfen 2w,
Yol =T, AZAa = TERT e s Fegei= o forg s faar @ 21 e
1905 ¥ 1910 T, 3781 T faeie '’ A Y WIgs Jiehl &l §UIe fharl g
AT 1 19 AR 1938 I Y B TS|

AL HAET TS YR @R o | I= fafera wg &1 Wewet F5 @ o)
IHT S ThICAS & URAEET o 31 AT 1927 I 3 =M1 I=aiA AT & Aae
BT Tohel ¥ fRET T 96t 3 feehar fave ae & o wen d A e T e @ |
| FN A 1947 ﬁ,ﬂq@aﬁ%ﬁ%ﬂ@mﬂﬁﬁ%wwwlﬁa




, A\ \ N *

ThIT 3R B0 FHETES & WY HH B §Y, Irei AAGh, el g, FAST - 319
g smfe # T form @7 vftwet #fore wda & W SR sreAe g 9 e o

I A AT FHelrpfdl AR sl &0 =9 998 =M
e & 1976 | 1989 ﬁ?ﬁﬂﬁﬁéﬁﬂﬂ%ﬂﬂ%ﬂm 3R R )

FUBTA Sl T S ATl Th1 I\ harel Sehell 190 X aea faan =ied A e
T W RS ReAd e W ST Areaise W forar 3T g S A
w3 A & forg o€ il ot Teeen fordl St 3= gAEm

T Tl I S § oG FHIAHA WA o SR DA T FHaTal &l 9908
oM Ted e FEE | whiew fafaegT & @y & |z B9, I, e i
AR A A e faw) = T Siw W, ‘qfean’, ‘i Siw 2 98
e, 3 ‘afeRT s o o, el A o & foram) =redt wfteet Aforen wee &
Feger S W) T8 IR FENES 3h AT D o A @ Al & 7 WHad
2001 = 4 B T

el A W1g W S fora™ o foredt 21 319 A @tesq o for, o e
B ¥ T Aforen e & forg st sneil grn O e foran T )

IR St FHieel (A 99 U7 A% qUcaY) Uah b SigiR | I i 18
AT 1845 o1 U, THlE H AT AT Ik A1 - U0 g & A0 A IR S8
T F 39 H g R fopar ver g R o, 3t v fheik @ v W 95 s
LS ERIEER IR R CHE ot

I 18 ATel S I A AT TR & T A AT TEE ! TE [FA TH
BRI AGER FHARA T 3= G T AT 90 o & folw Teh foam =217 &
1870 ¥ ZTell, AT, Aiewels 3R T W T1E IeTH & ford v iR R o st
1 E 1879 H I Ueh e wfgen gler = #hIS A qret KT <l 18914,




4 sos

98 Y 9T IR & 39 T8el IR & folg Y1 I 1902 ¥ 981 T80 N &
foran @ Al wEE AER W gei W - BT & eHeneld A IS S 9,
IS SR g Ry ST 21 9 ShieeT < ST UTea oI U+ 2| $69 U Afoel
! Ueh Al T ST Sl €, i ueh o s & g foar o €, i 98 el &
R A B S 21 39 R & [0, A I g ufE o Seer g3
g o A A A S 3eded o, e | e o gen Al gehe B o
HRW H FY F A€ 84 BifeAl 7 T8 TG @ fofdnl TR I el &l 7
HEFTE 1903 =l Yo 8l T3

T i 22 foEat 1829 1 AceARH, oIS H I AN IS fUa & AW
S Aot AEwE 3N A 1 AW ERAT A TGS AN I Y H T HSiarst &
&9 o gfEreror foram IFeh! TAT S A Qlerafisier SeR ATl SRR R SaAue
A & g ¥ faered 8 ) S I fob JeNcE Y S B ha w W
F 21 U A, Dierie fian Siiet sehs oF & Wee 9, I= i 9 Sifaae
SR 3R ST 1865 ¥ <ecsd & U I H Sa7UIC §a9 S ATcAreh! el ST o A
gehe foram STa o Teei & forg fareh waven @ 9fta Biere, 9 SR A 6 s - I
& e A o T SR ARAT & e BT, IR AT g FHRwH w1 R
feram wreereiier 3l e A faeen &°E 2ot ot sifasr foam wead 1905 3 /&
A & qE A 7 AR s I & A wREn gE W a1 1894 ¥,
HEFRel o WIg R U T M U8 Foled foRaN I8 T d5d A 9d g8 3k
3T T 8 FAGeE Y i R A S 81 A8 AN & TRl o Ieell foegd
G oM THHT T8l GERU e S =ATeh § Teifard B3 o, ae &
HAEFeA A oI W 3 forae foredt, Afse 7t v wele@ a1 1@ 9 ) 999
HETAYU! SR TG BT 21871914 §I=A SHiticheh Tl o @ ol ofid L AR

y 7/ J 4 , :f-;
‘ e . % By ‘
7~




* A\ \ N *

SNRATETS! T TETHTY e o Tolv Uk affifa & Tmaar & 3=l 98 Hifed e &l
it v fopar for el T &1 Sg el 8T faRa TR oM ST S, S Afde
AERAA R & A, AR 6 1895 ¥ 7 T IUU3eT &1 Jfasani forar =
e & Tl & oY was & ael & 8T Aol | sifdser fear am SiE
AT Felleh o |12, ARl = AI3eh! 3T He A &l Afashr feham

e & (4 S ¥, Agen! JeHed ol JfawnR fhan deqd & e 2 9, argen!
4,000 ¥ 3ifereR gegHl # fRaTg M) SR ARl i 18 WS 1917 Tt AU,
EESEC: K RIEY

IR BRE Mics Teh e IR A 3 I9ek1 7 17 fadem 1873 =t foregsnfar
¥ 3N AT T8 AT AZE! 99 & A | 51 98 16 I & ¥, A IFHT IRAR 9 T
FRRERT =l TAT ST AL | = AT, ST8T I781 Ve TR AR AR U fahart &
T W SN H A TR | Mo 69 1894 & STEIRH SAAehIoreh JMEM W
g T FEI & fohar 31X g8 ol o ogoie & &9 # ernfud fomam wwmem o= & wwe
FHE T T o WS Irei- U i TEI Selt ot o, foraes ford o Wi @
WEIR R Biad o IR 50 A1 309 o€ 97 ‘T w=0ildE gegeinee’ @ w0 W uRie
BU1 39 o 4 7o Ahal Fiell 3R R Swei /e Ted SMReT 1 2 E faha
T 1901 | I T RIvex # wediq o & fore e o) 98T 9% TR wRE awmw
TEN HEAH & (o T e & folg AT fohy TR0 =1e ¥ Tifes fafew Amis ==
Y1 1915 H 8 G T4 o Ueh ool e) TR Ferel| 1918 H I7ah STl &t o
T ET Uk A1d IF TE | R ;e I feaiforar s & forg ey g wen Micew
H I g W UF Al & @A T & AR N fn S 2
TMfeed 1 AhE &l ST IS T IR TR I T2 | FHIA 37 AR
¥ ufcreaell =l Uk & oIy SRTerd! hl Fherdl Taeh ITIET fohanl |+ 1933 9 Tfes
o U TEER SATS f1Es Ueh Aige ol el H ehie ohi fSRamn i o SR Mies
i 21 S 1939 Tl e o T3 U TR U H Teh A1 o a1 Jd Bl TS




V / J/ 4
Visiting Cards of Magicians from that era

Catde WIZARDS - e R0 T OO 28I, \_. WORLD'S GREATEST AAGICIAN
JADUSURYA ‘4 THE GREAT -

-

K. LAL

LB.M, (UB A 19-8, Bipin Beharl Gummlv Street,
WORLD'S GREATHST WIZARD Calcutta-700 012 i BTN S A H K A [} D A S
Pragidant : 1. M. C. Gram : "RICHNESS' 3% LY ) |
S6.6742 A MAGICIAN
Internationsl Vieo. President 1 M. T, M. N o
0, s- WIZARD HOUSE, CALOUTTA-30. (To-hi ented by >

FOR YOUR NEXT ENTERTAINMENT

Don and Dorothy
LEA
“VERSATILE ENTERTAINERS™
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UNDERWATER MOVIES
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‘n CALCUTTA, 13 pamT 1 MEWBELRD 110349 | 4918 KW, Slar Avenve
MDD e ar 8 42 SOUTH EXTN- Fort Lauderd larida Phane 731-5621

THE LAND OF WONDERS

o | \YNIMITESTONE . *_,1.14@@‘ :

TRICKY TRICKSTAR
h GAUTAM GUHA

AclM.C (INDIa )

A5/18 AURABINDA SARANEE
CALCUTTA INDIA)

BNSARCAR Maglelan o
JADUVABAN - BN oo
BARUIPUR ; atui - : 1
Disr. 24, PARGANAS (Wes7-Bencas)
PHONE: 614354

Telephone 1612

/-f MAGICAL APPARATUS SIRVICE |

9¢ it’s Magle
—
MIKE CAVENEY {@ W) 'y DANI
MAGICIAN W MAGICIAN

\SMJ (Indm)
MAAMS (S.Africa)
For any Party or Soclal Function,
Big or small Shows. Afrikaans
or English

THE

Phone 4474856

1100 Paloma Drive
Arcadia, Galif. 91006

P.0O. Box 508
| BARBERTON 1300 |

T B.N.SARCAR

{ MAGICIAN )

o —]

.l

‘. 3] japU BHAWAN
{ BARUIPORE

VISITING HOURS 24 PARGANA.

aa.M, To10 A.M. v

Fron the collection of :

Child Specialist b
Magician SATLESWAR
AlLMC

52, ISWAR GANGULY STREET,
CALCUTTA - 700 026 & INDLA
—_—
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Launching of International Magic Directory

Magic Festival at Bhubaneswar (Odisha)
And released in Mumbai by film star Johny Liver

Magician P C. Soracar Jr.,
Magician K. Lal Jr., & Sh. Arun Kr.
Sahoo Hon'ble Minister Odisha .

Inaugurated International Magic

Directory by Moglcmn Ashok

Than 300 Pages.

Directory included-Indian
Magician, Foreign Magician,
Indian Dealers/Foreign
 Dealers, Magic Writers/Magic
Club/ Societies/E-mail of
Indian & Foreign Magician,
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Magician Rahul Kharbanda, Magician Chand Pasha, Magician
Vijay & Hameed participated in 21st International Magic Festival
held in France. Only four Magicians got chance to show their skills
alongwith Great Magician PC. Sorcar (Jr.), Queen of Magic Maneka
Sorcar.

Magicians participated from all over world shared Magic and
entertained citizens of France in this unique festival. We are pleased
to share memorable moments of France trip.

Pour la premieg 1 Furope,
trois generations de magiciens indiens
esenteront la magie traditionnelle de L'Inde

< des numeéros originaux liés a leur culture.
swwsement garanti avec le théme des Mystéres
de I'lnde mais surtout une délégation de

0 magiciens Indiens

SORCAR juniar

MANEKA SORCAR
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Indian Magic in Europe and Srilanka |

For every Artist, the world is Stage. Many Countries took for

performances of artists for their citizens and festivals and in India.
Brotherhood of Magicians (Magic Society) has been inviting Magicians
from all over world for more than 10 years. So whether it is Magic
Conference in Delhi or Magic Festival. It is a always cultural exchange

initiatives programmers for many artists.
Similar initiatives have been done by many Artist societies and

Government to promote Art, worldwide, as Magicians Sumit

Kharbanda was invited to perform in Europe for 45 days in Summers. It

was memorable tour as Magicians Sumit with his wife, Ira entertained

Europeans and completed 100 shows

in 40 days.
[llusionist Sumit Kharbanda

says his tour stated with stopover in

London with his 2 days stay and |

continued his journey thereafter to
Stockholm and Finland.
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llusionist Sumit Kharbanda gave Magic and lllusion shows in
Thea’rers, Festivals in whole EUROPE for ’rwo months.

EUrope Magic 10Ur
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Magic in the
21st Century

National Culture Fund
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Magic In The 21st Century

At the begining of the 20th Century Magic was one of the most

popular of the performing Arts. A Magic show was entertainment for
the entire family, and at its peak incorporated the best of state
techniques, drama and showmanship, lighting and music, (with
special music scores written exclusively for the Magic show like the
movies), and all other aspects of the art that make for successful show
business.
Great magicians of those days with their full evening illusion shows
have become legends in the history of show business. In England there
was David Devant, and four generation of Maskelynes. In America the
listis almost endless.

Most prominent and best known. even today, was Harry
Houdini, with a reputation on for escaping from any impossible
situation. Then there was generations of families like the Bambergs
and Blackstones and many famous performers like Thurston, Kellar,
Chung Ling Soo efc.

With the invention and commercial progress of the motion picture,
Vaudeville, and the big Magic show died a natural death. A movie was
produced only once, and copies made which could be distributed to
hundreds of treaters around the country or around the world. A movie
ticket was much cheaper than that of a full evening live show because it
cost so much less to screen. And the movies, with their Magic of trick
photography could create every possible fantasy, and far better miracles

L 2

thatthe greatest magicians could ever dream of performing on stage.
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The cycle has now turned once again and Magic shows are
again very big show business around the world. Part of the reason is
the proliferation of the Video, which allows anybody to watch any
movie, any time, and any where they please. The novelty and the
excuse for a family outing have diminished. And people are
hankering for live entertainment once again.

The trend setters for making Magic big business once again are
two Magicians Siegfried and Roy, originally from Germany, and now
settled in America.

They started from Las Vegas, the show business capital of the
World, with its gambling casinos, world famous entertainment shows,
and a fairy tale city in the middle of a desert. These two Magicians
have the distinction of winning the show act of the year award for
several years, in competition with all other forms of live entertainment,
including singers, beat, pop and jazz groups, actors and dancers;
comedians and mimics, and every other form of live entertainment
Their speciality is animals, massive Lions and Tigers, African
Elephants and Alligators, Leopard and jaguars, even Bullsand
Cobras, which are the stars of almost every item in their show.

An elephant vanishes in the twinkling of an eye. A girl placed in
a cage instantly turns in to a Jaguar.A Tiger is shot from a Canon and
appears instantaneously in a glass box several yards away. This is
astounding, breath taking Magic.

These magicians, who have their own private Zoo, and look
after their animals as part of their own family are breeding exotic new
animals like Lepjags (across be’rw!e;e;n a Leopard and Jaguar), giant
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White Bengal Tigers (the size of which you never find in Bengal, rare
black panthers, and more.

People flock to the shows, because a sight of these animals
alone is worth the price of admission, to say nothing of the fantastic
Magic. Today these magicians have reached the pinnacle of show
business, recently a massive theater to seat 3600 spectators, costing
millions of Dollars was built exclusively for their show to play in Japan.
The theater was so expensive to maintain, that it had to be demolished
when the show was over.

They carry their show, and the props and 'zoo', weighing over
250,000Kilos, in 3 chartered Boeing 747's. Some show a ticketto one
show can cost up to Eighty U.S. Dollars, (over Rs. 2000/-), and yet they
fill @ 3000 seats auditorium, and have contracts for 5 years at a time,
with over 1500 shows to be performed for a single contract.

In England as hot bar and club magician by the name of Paul
Daniels rose to prime time on the prestigious BBC TV network with his
'Paul Daniels Magic Show'.

Through the medium of TV, Paul could perform the smallest of
Magic tricks using Coins and Cards to such spectacular
extravaganzas as hunting the Loch ness Monster, or going on a
treasure hunt in a Helicopter halfway across the country, and bring his
Magic live in to the sitting room of millions of viewers, every week over
several years. The show rated top of the charts, competing against
long run serials and soap operas.

David Copperfield in America went for Magic as big as any
imagination can conceive. Producing a show a year, he featured such

L 2




, A\ \ N *

impossibilities as making the statute of Liberty vanish, floating across
the Grand Canyon, walking through the Great Wall of China, and
exploring the mystery of the Bermuda Triangle .Each show was
produced at a cost of millions of Dollars, and has probably been seen
by billions of viewers around the world.

Naturally the exposure and popularity of Magic brought in
many new magicians. Some specialize in intimate Magic across the
table with Cards and Coins. Some work in night clubs and stage with
bags and boxes, doves and dogs, jungle cats and girls, and some
have full evening shows like those of many decades ago. Because of
the large audiences made possible through TV, even the smallest show
has countless viewers.

These are stars that enjoy a degree of fame, popularity, and
success comparable with any individual in show business. Names
like Blackstone Jr. Doug Henning, Lance Burton, Kio, Fukai, princes
Tenko. The Pendragons etfc. etc. (the listis endless) are now house hold
names in their countries.

The medium of the video has made their acts and shows easily
available to magic fans and other magicians around the world. In
India many magicians have been able to improve the quality of their
artand performing skill and presentation, by watching these stars. Just
like the bathroom singer improves by mimicking his favourite heroes
on screen, these school magicians are now learning and becoming
better and more polished with lessons from their heroes.

Besides being run away box office hits in this country, these shows
have played in many countries ogc’)L/md the world, acting as cultural

A\ \ N
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ambassadors and earning valuable foreign exchange.

The late Great Sarcar's show is now run by his son, PC. Sarcar
Jr.,(like all the great magical shows in history, which ran from
generation to generation) and anybody seeing the show today, who
had seen the father perform many years ago, will not fail to notice the
faster pace, the superior stage technology lighting and music, the
greater entertainment value, and the more imaginative and
perplexing magic that is the outcome of this inter change of ideas
between east and west.

Thames TV in London regularly produces the 'Best of Magic'
show, featuring the greatest magicians from around the world, and it
is a matter of pride for all Indians that Sarcar Jr. has appeared on this

show as a star performer.
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Is Magic a Miracle

Is Psychic Surgery a magic or miracle ¢

The skeptics without hesitation condemn the same while the
believers argue that it cures . the ailments. Though psychic surgery
involved with magic, how many magicians are aware of this
fraudulent process.

Psychic surgery originated in Philippines about two decades ago
and its appeal spread worldwide. Travel agencies played main role in
spreading this miraculous treatment throughout the world in urge of
making easy money .

Psychic surgeons claim that any type of decease from
common cold to cancer can be cured'. The psychic stunt starts like this.
Pictures of Jesus are hanged on the walls. Candles are lit and dimmer
lamps are placed in the back ground. Thus a divinely atmosphere is
created in the room.

The patient is asked to lay down topless on the table. The
surgeon starts prayers for a few minutes and asks the patient to close
his or her eyes. The right hand of the surgeon probes and massages
the subject's stomach until: the healer makes an incision by running a
finger along the patient's stomach apparently going through the skin
without using any instrument. The bare hand punciure causes a little
blood to flow, but other wise the patient seems curiously unpained.

The surgeon digs his hand into the patient's innards and rips out
a black mass which is the cause of all diseases. Finally the psychic
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healer once again massages over the wound and wipes out the blood
stains with tissue. Alas! there was no scar or mark of injury. The patient
gets off the operating table bemused but neither in pain during or post
surgery. Then he goes home to die or see another surgeon if survived.
No one calculated the statistic of those cures.

The real story happened in Hyderabad. A Philippino psychic
surgeon launched ot Hyderobad recently performed psychic
operations and collected around Rs. 70,000/- in a single day from
the Gullible. On the same day evening in front of fightly packed media
Prof. Vikram {the author of this essay) exposed the fraud behind the
psychic surgery which caused the Reverend to flee away from
Hyderabad, This created a great sensation throughout the state.
Certain fricks look like miracles when linked with religion. Psychic
surgery is a simple frick, The operator squeezed the blood from his
thumb tip. His bent fingers create an illusion of insertion into the
subject's body. The black mass or liver like part (of chicken) is stealthily
passed overto him by his assistant along with the cotton wool or fissue.
The other part of the surgery, cures exclusively the psychosomatic
disorders but not the chronic diseases like cancer, heart disease and
AIDS etc. Let our brotherhood of magicians educate the innocent not
to become the prey of the abused magicians who claim to be
possessed by supernatural powers.
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Modern Magic as Educative

r. H. G. Ley of Hyderabad the renowned Magician, with

extraordinary skills refined the Modern Magic as Educative

and has given only Educational Magic shows in various
states of our country. besides Nepal and Bhutan. Till now Mr. Ley
enthralled the audience with his educative performance in over
25000/- educational institutions.

KID SHOW MARKETING

Magic is a very effective media to communicate messages since
it has an impressive visual effect which can convey meaning more
strongly that any other media. Mr. Ley say that a Magician has a major
obligation towards the Society, as the responsibilities of a Magician
are more to educate the society for the Betterment. Magicians
particularly those specialized in schools shows are rare due fo lack of
adequate magic teaching institutions in India. However as a magician
| would like to express my views on education magic here.

If magic really needed for the students the Management of the
schools and Government will appoint a Magic teacher like any other
extra curricular activities that are to be taught for the students, Magic !
The present day magic is not needed for school going students i.e.,
either for entertainment of comedy magic is not needed in education
institutions.

Children are sent to schools for education (value based

P




4 sos

activities) school is not for recreation, hence it should restrict itself in
teaching a child more, with book work, 1.e., to train the intellect and
impart productive skills amongst the students to promote refined
sensibility,

To learn all these values in schools, children are spending only 8
periods of 5 full hours of the day and 182 days an year. So the
magician should not get an idea of entertaining children in schools by
wasting the precious learning time of the students by showing
confusing spell bounding effects on Magic.

There are more popular ways for entertaining and create spell
bounding effects like television and cinema & internet webs.

"Children have never been very good at listening to their elders
but they have never failed to imitate" says well known child
psychologist James Baldwin, Age old methods now will not attract the
pupil as they need something new, and the magic is the best way which
can generate curiosity among students , to develop inquisitive attitude
is required essentially for the development of the young mind. Magic
helps children gather creative thoughts and allow them to explore their
self attitude by asking questions and then trying to find out the answers
. Magic makes the participating child confident, self reliant and
articulate. Magic was not only fun but a wonderful way of developing
scientific temper among the students by explaining the empirical
secrets behind the ancien art, which since ages has mesmerized the
humanity and has been considered something unusual and beyond
the reach of the common.

‘ V /7 J 4
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Magic expose the students to real life-like situations; children
learn to handle themselves well.
Besides for every imbibe values like equality, sharing , team work and
co-operation and trust in other.

Performing Arts always help students in developing their
communicative skills which is important for every individual and can
go a long way in helping themselves for future growth.

WHAT KIND OF MAGIC IS NEEDED IN SCHOOLS
"Education can be fun and entertainment can be educational”

says -David Ginn.

Almost all the magic we do is based on known principle of science
or mathematics and itis these principles thatthe magician should keep in
mind and thatthe students should discover.

Prepare your show in such a way that the children can develop
"value based thinking" and the show that motivate the students fortheir
specific learning task.

One of the cordial rules of all educational entertainment is that
the audience must participate in the activities.

Frankly speaking children i.e., school going students need
activities which improve their creative ability and observation power.
No one can buy experience and there is no possible substitute to
experience, students can learn from experience! How to be a good
audience , when to applaud and laugh and when to listen. Even if the
performance has not direct educational bearing on the students'
studies something during the show may inspire one or more students
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to think or do something importantlaterin life.

When kids say "l saw that trick before "you say" I've seen kids
before too!" says Fanasio. Never insult and cut jokes on participating
children, be positive, use crowd controlling techniques , never shout at
children like "don't stand here" "don't crowd around the table" "don't
stand in form of the spectators" or "don't make so much noise" instead
of these negative pleadings, you must give positive advise like "stand
there by the wall, so we all have room "sit back or you'll miss some of
the tricks" "sit down so that every one can see". Your presentation
should be interactive, make the students involve in the show. You
should ask questions . When you question the students make then feel
you are welcoming theirideas and not that they are being tested.

Remember to use positive gestures! Voice should be clear and well
modulated and you must put emphasis on words and phrases or
importance. Children are prone to imitate, so it is wise fo avoid tricks
which might bring injury or hurt if they try the tricks after going home (like
razor blade earing, arming chopping, firing eating and making coffee
overhead which involves real life tricks) .

Don't disappoint the children by displaying the items which you
are not performing in the show. Children will not consider the vanish
as a complete trick if you vanish an object, itis good idea to reproduce
it, or it's duplicate.

Avoid food and drink items, if unavoidable take the permission
form the teacher-in-charge to offer (sealed) packets of foods like
biscuits and chocolates. Never ever throw food items in the crowded
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groups, if at all if you want to offer them , invite the students on to the
dais or go to their place and hand over them. It is very important to
rehearse your presentations at least two or three times before. The
beginning and climax should be forceful.

"Actions speak louder than words" Children in the school are
only interested in your magic show, but not on the funny stories and
jokes. After each trick give the students brief and exciting hints of what
is o come in the next trick . While in school forget the adults and grown
ups, concentrate only onyouryoungsters .

Happily students learn better, inspired students think more
creatively and used their imaginations for positive endeavors.

This article is a compilation of things | have found helpful as|'ve
traveled the road into the field of education magic. Most of these ideas
and thoughts are not original, but were picked up along the way as
advice form seniors magicians, books that | have read, and the
correcting my mistakes, I've made previously.

MAGIC IS NOT MERELY AN ENTERTAINMENT

MAGIC IS EDUCATION
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Bollywood Movies on Magic

ovies and Magic have a very close connection. There are

several Movies made in India & abroad with elements of

Magic & illusions used in them. Magician as a character and
Magic as performing art is extensively used in movies & serials
worldwide.

Ever since the evolution of Indian cinema, magic and magicians
there have been few instances where a professional magician has
played the role in the movie whereas in most cases, the character has
been played by an actor and a professional magician / illusionist is
hired for his services as consultant in the movie project.

The first Indian Magician to feature in a Hindi movie was the
great Gogia Pasha, he worked in the movie Ek Thi Ladki starring Dev
Anand with Meena Shorey and the comedians Majnu and 1.S. Johar,
appearing in features such as the Tamil action thriller Minnalkodi (Bolt
of Lightning, 1937), Door Ki Awaz (1964), Mugaddar (1950), Dilruba
(1950)

Let’s see few instances in India where Indian Magicians services
& Magic has been used in movies;




r1 Muqgaddar : Year 1950w
2. Door Ki Awaz : Year 1964
3. EKk thi Ladki : Year 1949
k4 Dilruba : Year 1950 )
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5. Pushpak -3 : 2013

n unemployed graduate living in a ramshackle lodge called

Anand Bhavan dreams of riches. One night, he finds a drunk

rich man unconscious by the roadside. Finding in his pocket, a

key to a suite in the plush "Pushpak" hotel, the graduate kidnaps and

imprisons the rich man in his room at Anand Bhavan, while he moves

into the rich man's suite at Pushpak, and takes over his lifestyle.

The rich man's wife hires a contract killer to kill the rich man

without her knowledge. The killer stakes out the rich man's suite at

Pushpak and mistakes the
graduate as his target. The
graduate discovers the same
young woman in o suite
opposite his balcony in the
same hotel. She is the
daughter of a magician
performing at the hotel. This
role of the Magician was
played by Magician K.S
Ramesh.

1
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6. Jaadugar : Year 1989

S returned Shankar (Aditya Pancholi) is baffled to see
his dad posing as o soothsayer in a small town, and
duping people. He takes the help of another magician
to teach his father a lesson. The Magician role was played by superstar
Amitabh Bachhan. The Magic Consultation fo this movie was given by

Magician K.S Ramesh.
‘ V J J M
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7. Toofan: Year 1989
MANMOHAN DESAI'S [E:J

wo brothers (Toofan and Shyam) are separated at birth by

their father, a police inspector. One grows up to be a

magician, and the other, the legendary Toofan, hero of
the poor. His father was falsely accused of stealing millions in gold and
Toofan is on a mission to clear his father's name from the police
records.

Amitabh Bacchan played the role of the Twin brothers out of which one
of them performed magic. The magic sequence in the movie is
inspired from Houdini’s water escape act.
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8. Abra Ka Daabra : Year 2004

hanu Singh lives a

middle-class lifestyle

with his dad, Rahul,
who is a magician and
performs Houdini-like tricks.
Once while being locked in a
iron cask and thrown into the
sea, he does not surface and
everyone believes he is dead,
leaving Shanu to become a
waiter in Dilbaug's Dhaba.
Shanu wins Parle-G  and
Camlin Pencils contest and

are enrolled in Aabra Ka

Daagbra - the school of

magic, that was founded by Sage Adityanand, which is now run by a
magician Rang Birangi, who has enormous magical powers. Itis here
that Shanu will find out about Rang Birangi's quest for Sanjeevani, a
magic portion that will make her not only younger but also immortal,
as well as her evil desire to rule the world, the whereabouts of his dad,
and a deep dark secret that has been dormant for more than 200

years.

’ . V /7 J 4




Aditya (Abhishek Bachan) has a Harry Potter hangover being
orphaned by birth and neglected by his caretakers. He actually
happens to be descendent of a royal family who are entitled to
safeguard Amrit (the immortality concoction) from the demons. Sonia
(Priyanka Chopra) reveals Aditya his real identity of a Drona, the
guardian of Amrit.

Enter a madcap magician Riz Raizada (Kay Kay Menon) who is bizarre
enough to create his clone and kill him.

‘;
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10. Aladin: Year 2009

In a land called Khwish, lives the

unfortunately named orphan Aladin
(Riteish Deshmukh). His classmates
keep playing their favourite game
with him - to make him rub a lamp
and then beat him up for not
making a genie appear. And now,
his crush on Jasmine {(Jacqueline
Fernandez) leads him into some
unpleasant run-ins with these
bullies. On his birthday, they all,
including the well-meaning

@ Josmine, gift him a lamp and make
him rub it. This makes him lonely, and he stares at the audience. This
makes him even more lonely, and he stares at his grandpa's
photograph.

Qut of the lamp comes Genius (Amitabh Bachchan) the genie.
Genius grants him 3 wishes and asks him to hurry up with them as
Genius can then be set free. Sanjay Dutt, as the wicked magician Ring
Master, butts into the story with some evil dialogues, disturbing
expressions and dangerous circus artistes - that is, if you agree that 'evil',
'disturbing' and 'dangerous' mean the same as 'coma-inducing'. Plus,
Aladin has a flashback that is not-so-subtly copied from Harry Potter - his
parents died when he was a kid.




11. Guzzarish : Year 2010

Ethan Mascarenhas (Played by Hrithik Roshan) is a former magician
who is a quadriplegic. He becomes the Radio Jockey of an FM Station
called Radio Zindagi. His show spreads magic, hope, and laughter
through his irrepressible wit and humor to every listener and caller. His
nurse, Sofia D'Souza (played by Aishwarya Rai), has been
accompanying him for the pasttwelve years.

>




V / J/ 4 *

— Tl On the fourteenth
hs Divali make it Magjcal. anniversary of his accident,
' ; Ethan decides to file an
appeal to the court for
mercy killing. Meanwhile, a
young man named Omar
Siddiqui enters Ethan's life
to learn magic from him as
he considers him to be the
greatest of magicians.
Impressed by his love for
magic, Ethan agrees to
pass on his legacy to Omar.
d Later, Omar confesses to
Ethan that he is the son of
Yassar Siddiqui, who

ima s w O WA sl & tasiar LEELA Biantall

e o

happens to be responsible
for causing Ethan’s accident. Ethan knew of this the entire time, yet

that didn't come in the way of passing his legacy to Omar.

A Ukranian Magician was roped in by the director Sanjay

Leela Bhansali to take care of the Magic part.
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12. Ek Thi Dayaan: Year 2013
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Ek Thi Dayan is a romantic thriller with an electrifying jolt at the end. It
revolves around Bobo, who is India's leading magician (Played by
Emraan Hashmi). But unknown to even his beautiful girlfriend Tamara
(Huma Qureshi), his life is falling apart. Hallucinations about his dead
little sister Misha are casting a dark shadow on his life, threatening his
very sanity. Since the Hero is a Magician in the movie, there are lots of
Magic performances all throughout. Magic teaching part in the movie

is taken care by Magician Atul Patil from Mumbai.

4
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13. Dhoom 3 : Year 2013

Ilgbal Haroon Khan Jackie Shroff)
runs a circus — The Great Indian

Circus —in Chicago, which has fallen
on bad times. Western Bank of
Chicago-which has lent money to
Ilgbal Khan, decides to close down
the circus when he is unable to repay
the loan. Igbal Khan commits
suicide in front of the heartless
Anderson, leaving son Sahir (Aamir
Khan) devastated.

Years later, Sahir has still not

forgotten the high-handedness of
the bank and swears revenge. He
robs various branches of Western

Bank of Chicago, leaving behind a
message in Hindi and a clown mask. He uses his acrobatic circus skills to
escape. As Chicago Police failed to catch him, they call ACP Jai Dixit
(Abhishek Bachchan) and his partner, Ali (Uday Chopra), for help in
solving the case. Sahir has the big premiere of The Great Indian Circus
with his female lead acrobat, Aaliya (Katrina Kaif), involving a Magictrick
with him disappearing in one place and showing up in another. The show
is a success, but afterwards, Jai, Ali, and the police surround him,
knowing he's the thief. Revealing the suspense that Sahir has a twin
brother & they rob the bankstogether.

.' Yy ! ’:‘7'




14. TUBELIGHT : Year 2017

SAL AN Fhan oWl
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| The film is inspired by Hollywood
% movie Little Boy that came out in
2015. And Salman is actually
playing a role which was
| performed by a child in the

original movie. For Shah Rukh, he

is playing a magician, Goga

Pasha in the film which has Indo-
China war as its backdrop. He is
playing a role which was
portrayed by Ben Chaplin in the

search his brother Bharat who is a
soldier fighting in the 1962 Sino-
India war. After getting the
powers, Salman regains his belief |
and becomes confident about ;

getting his brother back.

>
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Atrangi Re : Year 2022

Chaos ensus when a runaway

woman Rinku (Played by Sara Al
Khan) gets forcefully married to
a man from Bijhar, V.Venkatesh
(played by Dhanush) who is

already engaged. The situation

turns murkier when the girl's
Magician boyfriend Sajjad Ali (Played by Akshay Kumar) enters their
lives.

The movie has a lot of Magic elements all throughout the movie,

creating comedy & illusion effects.

There is also a

special song in the

movie ‘Garda’ which |8
shows the character
Sajjad Ali Stage
performance,
choreographed by
Ganesh Acharya, so it
shows a good fusion of A § s

magic & dance.
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The Magic Consultancy

to this movie is done by
illusionist Rahul
Kharbanda from New
Delhi, who +trained
Akshay Kumar for all
his Magic sequences &
also assisted Ganesh
Acharya in Garda song
adding Magic

elements.
[llusionist Rahulll o &

Kharbanda further
trained & created
special illusion act for
the promotion of this
movie on ‘The Kapil |-
Sharma Show' where:'

Akshay Kumar
performed o few
comedy illusions |




16. Jaadugar (Web Series : Year 2022)

The story is set in a small

town of Madhya Pradesh
and revolves around
Meenu (Jitendra Kumar),
a simpleton who aspires
to be a famous magician
just like his Guruji
Magician Chhabra

(Mano|] Navneet Joshi).

Things change for him
when he falls head over
heels in love with Dr.
Disha (Arushi Sharma),
2 S who has her own
saizzn e SAMEER SAXENA wores o BISWAPAT SARKAR troubled past. However,
ressecs o POSHAM PA PICTURES » ssocsren wew CHALKBOARD ENTERTAINMENT
when Meenu meets

e Disha's father, he is

challenged to win the football game in order to win Disha's hand in
marriage. But, the odds aren’tin his favour — Disha doesn’t reciprocate

his feelings, and his team hasntwon a game inyears.

. | Ty
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Mind Bending
Optical Illusions
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Mmd Bending Optlcal

An optical illusion refers to an image, a pho’rogroph, an object

or even an imagination, something that deceives the eye by appearing
to be other than it is. It uses imagery to cause the eyes & brain to
perceive things differently. Perception refers to the interpretation of
what we take in through our eyes. The information gathered by the eye
is processed by the brain, creating a perception that in reality, does not
match the true image. Optical illusions simply trick our brains into
seeing things which may or may not be real.

Optical lllusions can use color, light and patterns to create
images that can be deceptive or misleading to our brains. Optical
illusions occur because our brain is trying to interpret what we see and
make sense of the world around us.




A 2D image can appear more 3D, or perhaps you see more
than one thing within the image - either way, optical illusions have
entertained and baffled for decades. They can really show how there
can be a difference between perception and reality.

An optical illusion can improve visual acuity and allow you to see
small print, known in other words as Expanding motion after effect,
which causes you to see things as biggerthan they are.

Lets see some of these following illusions and discover just how
tricky it can be for your brain fo accurately interpret the images from your
eyes. Let’s begin your exploration of optical illusions.

CHECKERBOARD

ppear curved or straight to you 2

Do the lines
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The hole you see is not really moving, growing or expanding
and it will not swallow you. The image is actually static, and has much
to teach us about how our brains and eyes see the world.

A recent survey discovered some people can’t see it. Are you one
ofthose ¢

In your eyes, the pupils unconsciously adjust to the light in your
surroundings, dilating when it is dark to try to capture more light, and
constricting when it is bright to prevent overexposure. When you look
at this illusion, the hole is not darkening. But the perception that it
darkened was enough to make your mind and pupils respond.

Nothing in this picture is changing, but something clearly

has changed inside your mind.
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Light Bulb

This is a different type of illusion. Here you
don’t see anything unusual in the image. But if
you see the image with full focus &
concentration for about 30 — 40 seconds &
immediately looks away towards a wall, you will
see same / another image on that wall. Your mind

extracts an image out of the given image.

Wanna try it out 2 Stare closely at this light bulb
for 25 seconds. Then immediately stare at a white

/ \; wall or sheet of paper. What do you see?

Muller-Lyer Illusion

Toke a very close look at the 2
vertical lines. Do you think one

line is longer than the other?




The Motion Illusion : Seeing Movement
Where There Is None

V‘ﬂeom..'wi Optical
'l'l ‘z illusions that create
the illusion of
movement are among
some of the most
- common and popular.
i You might be
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Parallel ... really ??

These lines seem skewed but they are actually parallel.
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Creating self click illusion

lt's @ common practice of the tourists worldwide to click their
photographs with the famous monuments & beautiful places with
good views. While doing so, some creative minds creates an optical
illusion as if they are holding the monument in their hand between
their fingers, like inthe picture below. You may find many photographs
on the internet of people holding the Taj Mahal from Top, pushing the
leaning Tower of Pisa, stopping the Tower of Pisa from falling, and

many more.
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Which square has four white dots?

Another visual treat! Another optical illusion puzzling your mind in this

Big Square, as you may notice, wherever you will take your eyes, you
will see that section of squares with white dots around it, as if the white
dots are moving with your vision.
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Museum of illusions

It first opened in Zagreb,
Croatiain 2015. offering

fun learning experiences for

children, teenagers, parents
and even grandparents, it
quickly emerged into a leading
D attraction in the city.

Then, it expanded into 30
locations across the world.
Here are a few Countries
around the world, having
famous Museums Of lllusions
as Tourist attraction. Next time
when you are visiting any of the

J following places, don’t forget
to visit these. So, you can finally understand why the eyes see things,
which your brain doesn’t understand.

You can easily find their address & location on the Internet.

Istanbul - Turkey

Shanghai - China

Madrid - Spain

Dubai - UAE

Busan - South Korea

1
2
5
4
¥
PN
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Athens - Greece
New York City - USA
Cairo - Egypt
Budapest—Hungary
0. NewDelhi-India

=l Sl

India’s first Museum of lllusions is situated in Connaught Place,
New Delhi. It's the first such museum in India and the 30th outpost
location. Visit this museum to learn awesome tricks that teach you

aboutthe human brain, vision and perception.

You may find many interiors with furniture & fixtures there that
are designed to create an amazing optical illusion, following is one

example. See if you can figure this out ||

A MONKEY
OR
@ TIGER?

P



Optical illusions is not a creation of today,
has been included in the architecture since ages.

Taj Mahal to Khajuraho to Airavatesvara Temple: Travel
Destinations with Mind Boggling Optical lllusions You Must Visit India
is home 1o some of the most intriguing optical illusions that you
probably did not know. Explore these illusions hidden amongst the
mostfamous Indian tourist spofts.

From panoramic viewpoints, thrilling adventures, historical
vestiges, refreshing backwaters, chillaxing beaches, and serene
mountains, there’s something for every mood in India. Travellers are
always on a lookout to explore the diverse beauty the nation boasts of.
Amidst these bounties, there are some intriguing and mind-boggling
illusions in India you probably did not even know about that play with
visuals.

Taj Mahal is world famous for being the epitome of love. Also, its
architecture, mosaics and white marble are the well-known features of
this Indian wonder. Here the illusion is not that complicated to
understand. On entering the Redstone gate of the mosque, the marble
monument might appear large but shrinks as one moves inside. This
monumentfrom the Mughal Empire has some thoughtful architectural
engineering in place like -the four minarets on the four corners of the
Taj seem to fall outwards. It is said that itwas builtin a way that, in case
of an earthquake, these minarets falls outwards as it is built on a

tectonic plate. a far sighted architect, whoever thought of it.
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Airavatesvara Temple, Tamil Nadu

This temple hidden in the southern relic of India was built around 11-
12 century during the Chola Dynasty. The craftsmanship in this temple
is simply exceptional. The carvings are intricate and is one of the oldest
optical illusion in India. Here the optical catch is hidden in of the
animal carvings. There is an engraving that looks like an elephant
from the right and a bull from the left. This is because the carving is

made in an overlapping manner. So, which animal did you see first?

ONE OF THE OLDEST OPTICAL
| ILLUSION IN THE WORLD

THIS REMARKABLE PIECE OF ARCHITECTURE WAS CARVED BY
CHOLAS AND IT IS BELIEVE TO BE 900 YEARS OLD.
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The temples at Khajuraho

Khajuraho Temples

(in Madhya Pradesh) are among
the most beautiful medieval
monumenits in the country. These
temples were built by the
Chandella rulers between AD
900 and 1130. All Khajuraho
Temples are not constructed by
any single Chandella ruler,
rather building Temples was a|.
tradition of Chandella rulers and |
followed by almost all rulers of y
Chandella dynasty.

| got to know about this great Optical illusion on my recent visit
to Khajuraho, this temple in the background looks Grand from the
distance and the pillars on the sides looks round shaped. But as soon
as you gets closer to it, the grandness of the temple diminishes & the
pillars are now square shaped.




believable right |l Well, there is only one way to explore this, visit this
beautiful city.

In case you want to read more on this, please refer to the Trends
in Fractal Dimension in Laxman and Kandariya Mahadev Temples,
Khajuraho - International Journal of Applied Engineering Research
ISSN 0973-4562 Volume 13, Number 3 (2018)pp. 1728-1741;
Research India Publications. http://www.ripublication.com 1728
Tanisha Dutta and Vinayok S. Adane Ph.d. Research Scholar,
Department of Architecture and Plan.




Magic From

Day to Day
Objects
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using your Android Mobile phone
DO MAGIC v
WITH YOUR |7,
3’

DOWNLOAD ILLUSIONIST ‘
AAHUL KHARBANDA'S | 73"

'NAGICFORALL' AP |5753
FOR FREE SCAN THIS

& OR CODE
SURPRISE YOUR TO TURN

FRIENDS WITH YOUR PHONE
INTO A

YOUR COOL  macic wanp




Magical Way To Do Mathematics

(With the help of "'Vedic Maths"')

Natiohal Cuﬁure Fund
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(1) Sl #fsteR : Solev within 10 Sec.

Just 10 seconds these type square sums:

Magic Practice 1.1

(@ 111111 (b)333 (c)9999  (d)6666666
XM1111 X333 X 0999 X 6666666

Secret of this Magic -
Please look these patterns carefully-

1)
1x11=121
M1x111=12321
11X111=1234321
HM11X1111=123454321
MIHXI1111=12345654321  2)
MU=, e 33133=1089
X =. ..o 333(333=110869

M 3333¢3333=11108889
33333(33333=1111088889
333333x333333=111110888869
3333333X3333333=. ...
33333333133333330.....

R @_ i F
-




'1." AN\ §

3 |
66x66=4356
666x666=443556

6666x6666-44435556
66666x66666=4444355556
666666x666666=-444443555556
6666666x6666666=....................
66666666x66666666=................

LEARN M:Z\C‘
Like
,\]EVE L fO re ,“

stpbgstp

)
99x99=9801
999x999=998001
9999x9999=99980001
99999x99999=9999800001
999999x999999=999998000001
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(2) Magical Number - You Think & I Tell....

Say your friend that he think a Number from given
below numbers. Now, you say your friend-
Is your think number in A column - No
same as, Is your think number in B Column - Yes
Is your think number in C Column - No
Is your think number in D Column - No
Is your think number in E Column - Yes
Instantly you say that your number is “18”

2 Q& Qo 2
=

A B C D E
11 18 5 13 24
\ 9 11 14 11 18
X 1 2 4 8 16 | X
5 14 13 24 22
13 7 7 10 17
17 10 22 14 19
3 22 6 15 20
19 3 28 26 23
15 6 20 27 26
23 19 15 28 27
y 27 15 23 31 28 %
7 31 23 31 12 30 \
21 26 30 30 31
25 27 29 29 29
29 31 21 9 21
7 30 12 25 25

o bty R P ™Y ™

Secret of this Magic - This amazed Magic Secret is hidden
‘3rd Raw". Your friend thought Number was in B’ & 'E’
column so, that number was 2+16=18
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1. * Learning 2023 Calendar is too easy.......‘

Date + Mgnth Code

7
Month Code of 2023 1s-

What is ‘Remainder’

MonthCode [0 |3 |3 |6

4162 [5]10(3

Month Jan |[Feb [Mar [Apr

1
[May [Jun{Jul |Aug [Sep|Oct

INov

Dec

If Remainder 1 then
If Remainder 2 then
If Remainder 3 then
If Remainder 4 then
If Remamder 5 then
If Remainder 6 then
If Remainder O then

Example 1. = Find Day of
22 January 2023

22 January 2023
- a;—, + 0—" (Jan. Month Code)

. 22 - T
s

Here, Remainder 15 1, then “Sunday™

Sunday
Monday
Tuesday
Wednesday
Thursday
Friday
Saturday

Example 2. = Find Day of

= 3 February 2023

So, Remainder 15 6. then “Friday™

L
5 B
Januaw February March Jan 01 : i
SUM OTuUW F Sa Su M Tu W Th ¥  Sa Su M Tu W Th F Sa Jan 16 e —
912 3 4 6 6 7 1.2 3 4 1 2 3 4 Jan 22 Z E (57
B 9 10 11 12 13 14 5 6 7 8 8 10 11 8 6 7 8 8 10 19 Feb 14 = (4]
15 46 17 18 19 20 21 12 13 14 16 16 17 18 12 13 14 15 16 47 18 Feb20 P < Li_
22 23 24 25 26 27 28 19 20 21 22 23 24 25 18 20 21 22 23 24 25 Feb 22 — w
29 30 % 27 28 26 27 28 29 30 3 Mar 17 O = o
e o
April May June O
MoTu W T sa S M Tu W Th F fs M Te WTh OF Sa < E m==
1 t 2 3 4.8 6 1 2 3 0 =
2.3 4 sl 8 7 8 8 10 11 12 13 4 5 6 7 8 8 10 E__ o
9 10 11 12 13 14 15 14 15 16 17 18 19 20 1 12 13 14 15 16 17 -
16 17 18 18 20 21 22 21 22 23 24 26 % 27 18 19 20 21 22 23 24 w D B
23 24 25 26 27 B 29 28 29 30 3 25 26 27 28 29 30
b > s
July August September l_ 05 >
Su M Tu W T § \‘; Si ‘M |: 2 |; 4 ; Su M w Th \1 ;; .:uu:u F < 7] —
Jun 18 Ju -_—
2 3@ s 5 7 8 6 7 8 8 10 11 12 3@ s ¢ 7 8 8 Jun 21 Jun E = o
9 10 11 12 13 14 15 13 14 16 16 17 18 19 10 11 12 13 14 15 16 Jul 04 e QO o
16 17 18 18 20 21 22 20 2 22 23 24 25 26 17 18 18 20 21 22 23 Sep 04 Ll o <
23 24 25 26 277 8 29 27 28 29 30 3 24 25 26 27 28 29 30 Sep 16 I o -
30 31 Sep 23 )
Oct 09 o _< =
Dctober November December a
Su' M Tu W F Sa S M Tu W Th F o Sa Su M Tu W Th F e [t
1 2 3 4 5 8 7 1 2 3 4 »E T,
88 10 11 12 13 14 5 6 7 8 8 10 M 3 4 5 6 [FF —
15 16 17 18 19 20 21 12 13 14 15 16 17 18 10 11 12 13 14 ! m
22 23 24 25 26 2T 28 19 20 21 2223 24 25 17 18 19 20 2 E‘
29 30 3 2 27 28 29 30 24 26 26 27 28 O
3 e
2023 Calendar with Holidays by Verterd2 com hiips:www vertexd2 comicalendarsi2023 him! w

3 February 2023

i 3 4 3 —> (Feb. Month Code)
7 CWhen the tatal of date
- (<] & meonth codes less then
7 then that no. would be
7 Femaincder.)

Rubik's Cube Coach
Mob.: 705373890, 9149114252

) 4
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(3) Funny, Speady & Magical Tables of 17&19

You can write any table (17&19) withm just 15 seconds
without any Multiplication with the help of our Interesting

& Speady way...
WOW TABLE OF 17- Wrie
STEP -1 STEP -2 STEP -3 Table 17
ﬂl 2107 2 17 17
4l 2e e
1 O S (L B S
8 28 dres
3 205 285
R AR 5T}
o 79 2D
_6 206 2136
3 3 s
170 'VQ 170
Wri}e/table of 7 Draw a Line ldd all
& & Write from Top
Ignore Carry Code2.2.1.2.2.1 142=3&
inleft, SO0 cort.
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Step-1 Step-2 Write Table of 19
19 19
8 38
7 57
6 76
S 95
4 114
3 133
2 152
1 171
0 190

Write Back Write One Skip No.
Counting from
From 9 to 0 I....tll 19
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(4) SUPER MAGIC SQUARE BOX

(4X4X4X4)

Learn to make magic square box any number from 21 to 99 in just 16 70| 1 [12| 7
seconds.., but firstly [ am showing you this magic.. here, ltake my contact
no. last 2 digits, My contact ne. is 7053733890 [90]

118 69) 2
5(10] 3|72
41 6|9

Total from any angle, you get always 90..

Secret : Leamnto make this type magichoxis tco easy.. justfollowthese very simple steps-
Step-1 : Take any numberfrom 21 099 by yourfriend. suppose your friend saysto you 50, Now, your chance
to surprise & amaze yourfriends....

Step-2

3

6

[nstruction :

Draw out mid-line
both vertically
& Horizontally.

[nstruction :
Less 9 from
gach
number -

9-1=8, 9-2=7, 9-3=6, 9-4=5
Now, these number 8,7,6,5, always

fill ag same given diagram

‘ V /7 J 4

Step-3

Step-5

11,8

[nstruction :

Write 1,2,34,
according diagram
(always)

[nstruction :
Write 9,10,11,12 always fill as
same given diagram.

cont..
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Toriiila Last Step N
- 300 1112] 7 Instruction :
Remember, Your friend give
: 11| 8 29| 2 !

i Instruction b oyl 5t
8D 2 Efg‘fj;’?“b"" 4369
510(3 C ppcapas  A=50-20730 Naway
418169 samegivendagram B=30+1=31

C=31+1=32

D=A1=3-1=2

Note: 1% 997 =% number 7 agic Square 3911, Sep 7% 4 numbers erd samenle 2|

Magic sum: 75 Magic sum : 33 Magic sum : 61
581112/ 7 13112/ 7
118 |54 2 118 12| 2
5 10| 3 |57 510/ 3|15
415669 414 6|9

Fill your self
Magic sum: 99 Magic sum : 93 Magic sum : 70

Fill your self Fill your self

P
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Date + Month Code

7
Month Code of 2024 1s-

—  What is ‘Remainder’

MonthCode |14 (5|13 (6/1

4

0

Month  [Jan [Feb [Mar [Apr May [Jun|Jul [Aug

Sep

Oct [N

ov

Dec

If Remainder
If Remainder
If Remamnder
If Remainder
If Remainder
If Remamnder
If Remainder

then Fniday

COWnEWNE=

then  Sunday

then Monday
then  Tuesday
then  Wednesday
then Thursday

then Saturday

Magic of Mathematics in our life

9 Self Confidence &l + &

A High-Tempure H - &

AU Hard-Work &l X U
I9 Dificulties Tl ~ T

AR I RS B A A ST A R

il STl

YT S FH Work <l Jol 8 T A |

Learn Abacus, 26 A2 Z Magic of Mathematics (in just Rs. 260/-)

Vedic Maths/Mental Maths, Rubix Cube, Happiness with Maths Magician

Saurabh Jain...Call Today : 9149114252, 7053733890
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(6) Magic Age Cards - **%#®*%*

S

) ~ 0

Magic Age Card “A”

Magic Age Card “B”

60 | 33 ] 34 | 35

60 17 | 18 | 19

36 | 37 | 38 | 39

20 |21 | 2 [ 23

40 | 41 | 42 | 43

24 | 25 ] 26 | 27

44 | 45 [ 46 | &7

28 | 29 ]| 30 | 31

48 | 49 | 50 | 51

48 49 | 50 | 51

52 | 53 | 54 | 55

52 | 53 | 54 | 55

56 | 57 | 58 | 59

56 57 | 58 | 59

32 61 | 62 | 63

16 | 61 | 62 | 63

2]

)

) ~ 0

Y o

Magic Age Card “C”

Magic Age Card “D”

60 | 9 10 | 11

60 | 5 6 7

12 13 ] 14| 15

12 13 ] 14 ] 15

24 | 25 | 26 | 27

20 | 21 | 22 | 3

28 | 29 | 30 | 31

28 | 29 ] 30 | 31

40 | 41 | 42 | 43

36 | 37 | 38 ]| 39

44 | 45 | 46 | 47

44 | 45 | 46 | 47

56 | 57 | 58 | 59

52 | 53 | 54 | 55

8 61 | 62 | 63

4 61 | 62 | 63

bW 24

" >t

W 2] -~ O

- >

Magic Age Card “E”

Magic Age Card “F”

58 13 |6 |7

57 13 |5 | 7

10 | 11 | 14 | 15

9 11 | 13 | 15

18 19 | 22 | 23

17 | 19| 21 | 23

26 | 27 | 30 | 31

25 | 27 | 29 | 31

34 | 35 | 38 | 39

33 | 35 | 37 | 39

42 | 43 | 46 | 47

41 43 | 45 | 47

50 51 | 54 | 55

49 31 | 33 | 35

2 59 | 62 | 63

1 59 | 61 | 63

)

)

-] -~ D
)

75

: MAGIC NO. - 4 :

PLEASE CUT ALL GARDS PROPERLY......
g

)

A\ \ N
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Secret = 399 &7 Magic Age Cards
% &I 399 Friends  Age Sql &l | 91he, 39 Magic

H Hre | Sgd ST 2 | Let’s understand, How it
is possible..?

** Every Magic Age Card Hidden a “Secret number”

in itself. Now, you look each card carefully and see first
number of last row (Last number of first column).

These Secret Numbers are -

CardA=32 CardB=16
CardC=8 CardD=4
CardE=2 CardF=1

Now, Add all secret numbers which cards left in your hand
after magic activity process.

According of page no. 23 activity = We add the secret no.
of Cards B,D,E & F i.e. 16+4+2+1= 23 Years.

Just try it on your
Mobile Calculator :-
13837

X your age
X73

= peRdkjh
Ans.




i Magic ryns in the family |
D T st umbacten
)
RECORD
KHARBANDA®
\. RECORD %)% )

Manager inyear 2006 after a memorable service of over 37
years; started his MAGIC JOURNEY in year 1964 as a
student of Magician PC Sorcar (Sr.) and became close acquaintance to
PC Sorcar (Jr.).
He became famous in whole SBI for promoting schemes of the
bank through his Magic skills; was deputed numerous times on behalf of
SBl at public exhibitions, fairs & New Branches.

Joined State Bank of India in year 1969 and refired as

Founder Patron : Indian Brotherhood of Magicians (Regd.) year 1982
- A central executive society of Indian Magicians engaged in the
upliftment of ancient Indian art of Magic, with membership spreading
across India and foreign countries.

Jadoo Kala Trust (Regd.) year 2009 — A dedicated NGO for Magicians
working towards organizing & arranging Magic events for artists
across India and providing them platforms to showcase their skills &
expose their art to the world, providing them opportunity to earn
sufficiently through their art.

And organizing other social events for the betterment of the society like
health check up camps, eye check up camps, distribution of Free
spectacles, blankets, ration efc. to the poor efc.

"
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Book Written & Complied
Ato Z Magic (English)

Jadu ya Vigyan (Hindi)
International Magic Directory
Math Magic Book

“Magic of Maths” (Class VI-XI)

24 Amazing facts of Vedic Maths

A I

Organiser

% All India Magic Conference in Delhi - year 1982, Hon'ble
Sh.Vasant Sathe — Information & broadcasting Minister was the
chief guest.

% Apna Utsay, Choo Mantar in Delhi — year 1986 for 15 consecutive
days at inner circle of Connaught place; followed by a memorable
Magicians Tea party session at President House and Prime
Minister's House. Blind fold Motor Cycling in inner Circle of
Connaught Circle was the main atiraction

% He was awarded & highly appreciated by Govt. of India for this
highly successful Apna Utsay

% Organised Magic Melas & Fairs for public from year 1990 - 1995

¢ Organised Diwali Mela at Quter Ring Road, Punjabi Bagh in aid of
Maharashtra Earthquake Victims in Year 1993

% Organised Jadu Shiromani Award awarding to Chief Minister of

Delhi — Hon'ble Sh. Madan Lal Khurana, for exempting of
Entertainment Taxon Magicin Delhiinyear 1995.

L 2
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Organised All India Magic Conference during Mystique India
Exhibition at Pragati Maidan jointly with ITPO (India Trade
Promotion organization) and Bharat Nirmal in year 1997

Organised Delhi’s first ever Magic Festival with DELHI TOURISM
inyear 2011 inaugurated by then CM Hon’ble Smt. Shiela Dixit Ji;
was highly appreciated by the authorities and this festival
continued till next 4 years, inviting International Magicians from
acrossthe globe.

Awarded with COOPERATIVE Excellence Award by the Delhi CM
Hon'ble Shiela Dixit i and Lft. Governor of Delhi on behalf of NCT
of Delhiinyear2000,2007,2011 &2015-16

Organised SAARC Magic Conference — year 2016 wherein 25
foreign & 250 Indian Magicians participated in Delhi and also
successfully broke the GUINNESS BOOK OF WORLD RECORD

surpassing the record of ltaly.

Created o series of Sireet Play (NUKKAD NATAK) on theme
SWACCH BHARAT Mission with Magic touch; performed to Delhi
Vidhan Sabha Centre & created mass awareness; Honored by
Hon'ble Sh. Venkaiah Naidu — Minister of Urban Development of
India

Initiated Digital Magic with son Magician Rahul Kharbanda and
promoted Hon'ble Prime Minister’s Mission — Digital India
Received Shinning India Award by Indraprastha Sanjeevani NGO
inYear2018

Awarded in year 2020 at the Indo Russian Friendship celebration
by the Russian Ambassador in India

Awarded with NATIONAL AWARD - Vayo Naman in year 2021
appreciating the efforts of Senior Citizens towards the betterment
of society.
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Aims & Objectives of JADOO KALATRUST (Regd.) N.G.O

1)  To put constant efforts towards making the Art of magic recognised as FINE
ART bythe Govt. of India.

2)  Toform alink with the existing Magic Associations in India.

3) To receive financial and non financial assistance from Govt. / Non-Govt.
organisations, International Agencies, Banks and any other legal entity or
Individual.

4) To publish books on magic, charts, lllustrations, journals, newspaper,
magazines, TV Channel periodicals newsletter / papers and other
publications on the different subjects including Magic and in different
languages for the promotion of above aims & objects of the trust.

5) Grant of medical help to the poor & needy magicians, pension to old
magicians, grant of medical help to person effected during famine, floods,
earthquake or any other natural calamity or war.

6) To conduct training and research programmes through magic for control of
the pollution caused diseases and to maintain / develop/ secure the herbs,
forests, environment, species of animals, birds, wild life etc.

7}  To promote cultural and social activities by arranging cultural, educational
and artistic programmes and activities through Magic, Music & Drama

8) Tostart, establish or manage and maintain Magic Academy with the objectto
provide sound Magic skills to youth, children and adults by seeking
recognition and affiliation from the education department and concerned
Government Authorities.

9) Telink magicwith Tourism & to promote Tourism.
10} The Income of the Trust however, shall not be distributed to its members by
way of dividend or profit.

" “Books are
. the means
.. by which
< we build bridges

/' between cultures,,
Dr Sarvepalii Radhakrishnan
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Magician Rahul Kharbanda '.

»  Starting doing Magicin Year 2000 & began attending the
Magic conventions across India.

» Co Creator & performer during the SAARC Magic Conference cum
Festival in Delhi during year 2005

» Invited as o Jury member during the International Magic
Convention in Strasbourg (France) in year 2005

» Co Creator & performer during the INDO FRENCH Magic Festival
in Delhi during year 2007

> lead a team of Indian Street .
Magicians along with PC Sorcar Jf <. ad — HOLDER
(Jr) & Family to perform in
International Magic Festival in 4
Forges Les Eaux (France) inyear| ~ -
2008 o

» Associated with ITA (Germany)
for the MAGIC GALA in New]"
Delhi during year 2008

» Did numerous Product launches
Magically for corporate &
multinational companies from
year 2008 — present

» Performed during the closing
ceremony of Common Wec:li’rb




Games celebration at CCRT
MAGIC CONSULTANT| Delhiinyear2010
| »Co Creator & performer at
MAGIC Summer Mela at INA
: DilliHaatinyear 2010
X ’.:"I\)\'Appea red on Star One
Channel’s INDIAs MAGIC STAR
Re : during year 2010
+ GARDA song » Co Creator & performer at DELHI
TOURISMs International Magic
Festivals for 4 consecutive years

0 Movue‘\Promotlons

# All Magicéby AKSHAY.KUMAR as
Jadugar Sajjad Ali in the movie fromyear2011-2014

» Introduced Digital Magic (I Pad
Magic) inIndia during year 2014 - 2015

Successfully Attempted GUINESS BOOK of WORLD RECORD in
Magic duringyear2016

Co Creator & performer at India International Magic Convention

~JADU UTSAV from Year 2017 - 2022

Appeared KATRINA KAIF magically on stage during a corporate

Show in Mumbai Year 2018

> Introduced LED Screen Digital illusion in India during year 2019

» Worked as Magic Consultant 1o AKSHAY KUMAR (Bollywood
Superstar) in the Movie ATRANGI RE wherein Akshay Kumar
played the role of a Magician during year 2021

» Worked with Ace Choreographer GANESH ACHARYA on

Bollywood Songs with MAGIC themes.

¢
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» Appeared on KAPIL SHARMA SHOW for the promotion of movie
ATRANGI RE with Akshay Kumar, Sara Ali Khan & Director Anand L
Rai

» Has been a renowned TEDx speaker in over Seven Colleges &
private universities events during year 2017 — present

» Has been a renowned Magic Teacher & taking numerous
Workshops both online & offline

Magical Evening with Vidya Balan Mesmerised Jagueline Fernandes
Honouring the Dabangs of Marico on the sets of RAM SETU Movie

Magi. Rahul Kharbanda Magically appeared film
actress Katrina Kaif on Stage in Mumbai at Berger
Paints Event

You can view his complete work at
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Promoting SWACHH Bharat Mission

T
Ministry of Information & Broadcasting
Government of India

Slets M‘W@(&-{W&W

isawardedto  Magician Ashok Kharbanda

for participating at

the Swachh Bharat Short Film Festival Competition
2" October 2016, New Delhi.

Presented by the
Ministry of Information and Broadeasting
and
National Film Development Corporation Ltd.
L

Col. Rajyavardhan Rathore (Retd.), AVSM Sh. M. Venkaiah Naidu
Hon'ble Minister of State Hon'ble Minister
for Information & Broadeasting for Information & Broadcasting

&@ " NFDC

L cinemas of india

-
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CERTIFICATE CERTIFICATE

OF PARTICIPATION
e ASINIIAREANIA The most magicians in a magic show is

PARTICIPATED IN THE FOLLOWING RECORD EVENT: 162, achieved by the Indian Brotherhood

The most magicians in a magic show is 162, of Magicians (India), in Delhi, India, on
achieved by the Indian Brotherhood of
Magicians (India), in Delhi, India, on 24 April 24 Aprll 2016
2016.

OFFICIALLY

OFFICIALLY AMAZING € >

Appreciation Certificate
This is to certify that Mr. Ashok Kharbanda of Indraprasth Sanjeevni NGO
has participated in Swachh Bharat Abhiyan,
"70 Vidhan Sabha 70 Mukaam" organised by Indraprasth Sanjeevni NGO 1
in Delhi from 1st August 2016 to 12th August 2016 as a volunteer. 6

O

We appreciate your outstanding work in the field of Social Work. 2

—a
5
.‘;;,

M. Venkaiah Naidu
Minister of Urban Development
Housing & Urban Poverty Alleviation
and Parliamentary Affairs
Govt, of India

:
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Immne' UNBELIEVABLE! IMPOSSIBLE!|.

# Watch out for Magician Ashok Kharbanda, Delhi

= , unng
SUZUKI SHOGUN vith BLIND FOLDED
EYES on the Eve of 11th Nov. 94 at 3.30 P.M.
in CONNAUGHT PLACE (Starting from SBI,
Main Branch. Parliament Street & Passing through
Connaught Place outer circle & Inner Circle,
Ending at SBI, Main Branch).
* MAGIC MELA AT RING Road Punjabi Bagh
on 12th & 13th Nov. '94

"SUZUKI SH
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e
National Awards for Senior Citizens 7 )

£
=R VAYO NAMAN 2021 5+

1* October 2021, Vigyan Bhawan, New Delhi
— : CTTTANl PR soner ave Cimars i Semio
v Q 14567 r] _m E:

Hon'ble N X N - ]
Dr. Virender Kumar Vice President of India | Sushri Pratima Bhaumik

Hon'ble Minister of Social Justice | Sh. MNenkaiah Naidu | Hon'ble State Minister
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WELL .. AT LEAST
VENTRILOQUISM GOT EASIER




FABRINI CRISCI - An Artist from Brazil who creates
Art on the subject Magic and sells it online







Some Magic Books written by
Pride of India P.C Sorcarg
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REMINISCENCES AND
SELECTED TRICS

P. C. SORCAR
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INDRAJAT PUBLICATIONS
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Magic Books + Veda Maths Magic Book written by IBM Delhi & Jadoo Kala Trust
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Various Souvenir released at the Time of International Magic Conference & SAARC Magic Festival in Delhi
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Jadoo Kala Trust NGO
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* V / J/ 4 *
Importance Of Ventriloquism In "talking Dolls"

he importance of ventriloquism is increasing day by
day. At first it was introduced in the various methods
adopted by the ancient sages, like hypnotism, magic,
some yoga work, etc. Whatever be the case, ventrilogquism
appeared as something miraculous. The magicians used full-
fledged ventriloquism and thus various activities of magicians have
been done purely through ventriloquism. The words of famous
magician Sri Pradip Kumar "the future of this Talking Doll Art form!'

is highly prospective" are well, justified.
Now a days, we realise the importance of advertisements. In

big concerns, money is spent for advertisements lavishly and it is
not wasteful, as it increases ;sales to a great extent. Luxury goods
mare advertised. Talking dolls can play a vital role in this regard. It
is highly interesting to listen to the Talking Dolls. Even unwilling
buyers would be interested in buying goods as the Talking dolls
aftract customers with simple, sweet and melodious fone.
Ventriloquism thus plays a vital role in case of "Talking Dolls" where
the artist himself speaks and it seems as if the Dolls talk. In modern
days "Talking Dolls" are properly used for the betterment of our
society. Thus literacy expansion, Anti-Drug, Anti-AIDS, Anti-
Pollution campaign, the importance of "Book Fair' all these

messages can be easily and attractively conveyed through
"Talking Dolls”




A\ \ N

We are in the News
m The great Indian

-WHITE
POLLAR

w iy i g 4 g v fren wem
¥, St = e T e

e
ST v P e
3 g ¥l e werrn g A @
W A e g srrw v frm
frames e spuive 013 avw wrdww
wr T (o & w W won w1 sl 2 g 26
wae, W ol W S W T, i Rradfovu i) | P

PSR
T 4w vl W
T T e
e . 4 W
7w W el e
W w1 fwn o A T




MAGI. DR. BOSE (A.P.)
Writer of numerous Magic Books in Telugu
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